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CAMKE KOJE TYMAPAJY: O PABAIY HKOHE

M3 KPU3E UKOHNYKOTI IIOPETKA

Canceitiak: Kao KOMYHUKaLIMjCKM MOJENM KOju M AaHac y Hajsehoj moryhoj mepn
HeuHNMIITY HALl CA3HAjHYU XOPUBOHT, C/IUKe U CI064/HUUCMO Cy Ce Ha MHOTO HadMHa
cycpertanu U 301IDKaBanu Kpo3 eBPOICKY KyITYPHY UCTOPH)Y, JOK Cy IOKYIIaju
HapyllaBama OBe BPCTe MEMjCKOT CPOACTBA, II0 IPaBUIy — IIpe WM KacHuje —
SuBamu ocybheHy Ha Heycrex. YIPKOC HajayTOPUTapHMjOj 3aMMUCIMBOj OCYAM KO-
joM ux je IlmaToH, Beh Ha caMOM M3BOPHUILTY OBe KYITypHe dallTHHe, 00e/IexXno
Kao HefjoCTaTHe, TOTOBO HEMYIIITE, U1 TOTYHO MH(ePMOpHE Y OFHOCY Ha MOh >KUBOT
rOBOpa, VMICIYHEHOT/3aTHheHOr [yXOM M IPUCYCTBOM ayTOpa/pOAUTesba, Xpu-
I_HhaHCKa KynTypa he HaIIpaBUTV HEOYEKVBAH M HENOBO/bHO VICTPAKEH CaSHajHI/I
odpT, Harmopeno cknpajyhn usBopHO ,,IpoKIeTcTBO ca 0da Menuja. ITomasehn ox
MIPETIIOCTABKe [ja ce OHO 1ITO he OBfje SuTI 03HAUECHO KAO ,,IKOHMYKA JIOTUKA  WIN
»VMIKOHIYKI TIOpefak’, MoXke IIpoHalM y OCHOBM IIATOHOBCKOT CBETOHA30Pa, Te Jja
je IeroB Ipesup MpeMa YMEeTHOCTH TIOfpaXkaBaba y U3BECHO] Mepy 13a3BaH II0-
TpedoM 3a JaBambeM eKCK/IY3MBUTETa OBOj BPCTU (MMMETHMYKOT) IIOpeTKa, MCTpa-
JKINBame KOje cnenu he TIOKYyIIAaTN T1a IIperno3Ha CIIMIHYy BpCTy HOTpeSe n'y UKO-
HOKJIACTMYKOM IIOIJIe[ly Ha CBET/yMETHOCT, T€ [a Ha OBaj HAYMH OCBET/IN, HE CaMO
KOpeHe MKOHOK/IACTNYKe Kpuse, Beh u crennduanocTr oHe morpede 3a cmkama
Koja KapakTepusyje xpuimrhancky (cpenroBeKOBHY) KyaTypy. Ilpucrymajyhu us
OBaKBe IIepCIIeKTVBe MKOHOOOPAuYKOM IOKpeTy, Moryhe je ImokasaTu fa Hberose
LeHTpanusyjyhe TeHzieHIIMje 3aIpaBO MPECTaB/bajy MOKYIIAj YCIOCTaB/hakba KOH-
Tpone Hax ,JIKOHNYIKVM HOpeTKOM“, je,E[HOCTaBHOM e]II/[MI/[HaI_H/IjOM OHUX HBETOBUX
(mepndepHuX, MaTeprjaIHIX, TeECHNX...) aclleKara Koje Huje d1uno moryhe KoH-
Tponucary. VI3 KOMIUIEMEHTapHMX Pas/iora je, IaK, MKOHOOPaHUTE/bCKOM OOro-
CJIOBJbY OBa casHajHa 00/1acT Oula U3y3eTHO AparolieHa: Moh BU3YeTHOT Meflja fja
yTude JYPEKTHO Ha TeJIo IMOoCMaTpada Oua je IperosHaTa Kao KOMYHMKAIVjCKI
MOZeTI KOju je Ha Hajdo/bu MOryhm HauMH CBEOYNO/IIPEHOCHO Yyuere O myHohu
Xpucrosor oBamnohema, MHCHCTUPajyhu Ha BHErOBOj TETECHOCTU Kao Ha YITHMAa-
TUBHOj IIOTBPAYM OBOT 0a3myHOT XpuinrhaHCKOT yBepema. » KmpyuHe peuu: MKOHA,
MKOHOOOPCTBO, BU3AHTU)CKU Lap, I1aTOH, MICMO, YMHOXaBabe, Te/I0, eMIaTI4Ka

peakiyja, oBarioheme.



CAUKE KOJE TYMAPAJVY: 0] PABAKY NKOHE M3 KPU3E NKOHUYKOT TTOPETKA

1. UKOHUMYHOCT U ITIOPEAAK

Kako y cpemmeM Beky, TaKO U JaHAC, BU3AHTUjCKM MKOHOOOPAUKM JUCIYT HUje
IpecTao fa 30ymyje U MOACTIYE Ha pasMMIUbame. [IomyT came yMeTHOCTM Ha 4M-
jeM ce Hermpamy y Hajehoj Mepu 3acHMBaO, OBOM HEOOUYHOM MCTOPMjCKOM (e-
HOMEHY HaIpOCTO Huje mako mpmhu yodudajeHnM Teopmjckum anarkama.' Mehy
MHOTVM TyMademlIMa KOja je caBpeMeHa Teopuja IIOHYANIA, 38 PaclpaBy Koja clle-
iy mocedHo 3aHMM/bMBa duhe OHaA 3aCHOBaHA Ha YMIbEHMIY [ je MIKOHOOOpadKM
MIOKpeT TeHepPYCaH 13 CaMOoT LIeHTpa UMIIepuje 1 [ja je MIMAo HAI/IAIleHO LieHTPal-
3yjyhu kapakrep. Hajsaxxunje mkoHodopauke ¢purype dumm cy camu 1japeBH, a 1bu-
XOBM HajBaTPeHMjU MPOTUBHMIM OM/IM Cy OHM MOHACHU KOjJ HUCY MMAJIM TIOITyTe
(L[pKBeHe) BIIACTM Y CBOjUM PYKaMa, Te CY, 10 OBOM INUTalby, IpUInajfamm nepude-
P¥ju BU3AHTMjCKOT XMjePapXMjCKOT IIOpeTKa. Y Maibe MIN BUIIe CTPOTrOM Od/INKY,
IaKyIe, TeUKo je n3dehy mpermocTaBKy fia Cy, HACYIPOT LeHTpanusyjyhum (,1eH-
TPUIETATHNM ) CUIaMa Koje Cy IPUPOJHO JejCTBOBaJe U3 CPeUIITa UMIIepuje,
MKOHe, IKOHOIOIITOBAbE, I1a ¥ BbIIXOBA XepojcKa offdpaHa TOKOM MKOHOOOPCTBA,
VIMa/Ii HEKy BPCTY ,,lileHTpuyranHe ca3HajHe yIore Y BUSAHTUjCKUM KYITYpPHO-
-IOJINTUYKUM OKBMpMMa.> 3dor dera cy, MehyTum, nukoHodopuy cMmarpanu na je
HEOIIXOJHO II0 CBAKY L|eHy 3ayCTaBUTI OBY BPCTY (LeHTpudyraaHmx) fgejcraBa?
Axo ce jour op kmwure [Tocitiara 3HamO Ja je 4oBeK MkoHa boxkuja,’ a ox Hosor
3aBeTa fia je Xpucroc nkona Ouepa* — mto he motom npenusuuje Gopmynucaru

' JIuteparypa Koja ce daBu (BM3aHTHjCKIM) UKOHOOOPCTBOM TOTOBO je HeIIpeIIefHa; UCIPIIHA d1-
dnmorpaduja Moxe ce mponahm, Ha mpumep, y cryaujama: Charles Barber, Figure and Likeness: On the
Limits of Representation in Byzantine Iconoclasm (Princeton / Oxford: Princeton University Press, 2002),
175-199; Ambrosios Giakalis, Images of the Divine: The Theology of Icons at the Seventh Ecumenical
Council (Leiden: Brill, 2005), 147-156; Leslie Brubaker, Inventing Byzantine Iconoclasm (London: Bris-
tol Classical Press, 2012).

2 Peter Brown, “A Dark-Age Crisis: Aspects of the Iconoclastic Controversy’, in Society and the Holy
in Late Antiquity (Berkeley / Los Angeles: University of California Press, 1982), 251301, (TepMutnu u3
IMHaMMKe POTAIMOHOT KpeTama Ipeys3eTy Cy U3 oBe cTyauje); ynopenu n: Hélene Ahrweiler, “The
Geography of the Iconoclast World”, in Iconoclasm; Papers given at the Ninth Spring Symposium of
Byzantine Studies, ed. Anthony Bryer, Judith Herrin (Birmingham: Centre for Byzantine Studies, 1977),
21-27; Giakalis, Iimages of the Divine, 1-5.

30 uyBeHoM cTuxy u3 Kwuie tiocitiarea (1, 26) v TepMUHUMA selem u démilt, Koju Cy Ha IPYKM IIpeBe-
JIeHY Ka0 /K U O0iwoIG, @ Ha CPIICKIM Kao caiuka u iogoduje Buan fetabHo y: Randall W. Garr, In His
Own Image and Likeness; Humanity, Divinity, and Monotheism (Leiden / Boston: Brill, 2003), 117-176.
O ynorpedn MoTiBa YoBeKa Kao ciuke doxuje y ITocr 5, 1-3 u Ioct 9, 6, Bupy Tymadema y: Garr, In
His Own Image and Likeness, 127-128, 152-154; Margaret Barker, Creation: A Biblical Vision for the
Environment (London / New York: T&T Clark, 2010), 101-107.

+2Kop 4, 4; Ko 1, 15; JeB 1, 3; HAIOPeO ca y3BODermeM MKOHIYKe TEPMUHOMOTMje Ha OBaj (TPUHM-
TapHM) HUBO, cBeti [TaBie he moBectu y Besy cauxy u fiogoduje us Ilocrama ca oBamnohemem Crna
Boxujer; ynopenn: 1Kop 15, 47-49; Pum 5, 14 1 8, 29-30; 2Kop 3, 18; Kon 3, 10 (ynopenu u Tymaderma
y: S. Vernon McCasland, ““The Image of God’ According to Paul’, Journal of Biblical Literature 69, no. 2
(1950): 85-100; Ronald Cox, By the Same Word: Creation and Salvation in Hellenistic Judaism and Early
Christianity (Berlin / New York: Walter de Gruyter, 2007), 172-180; Jonathan D. Worthington, Creation

161



Topor MUTPOBUR

U yQOKO Y TeMe/be TPUHUTAPHOT QOrOCIOB/ba YCANUTY PaHM OLM LIPKBe® — OHJia
HeMa IoTpede pacIpaB/baTyl O YMEHEHNIIN /1A je HeIlITO IITO Oy cipaM rnorpeda ose
pacripaBe MOITIM O3HAYUTV KOBAHUIIOM ,VIKOHIYKA JIOTMKA" IIPEMIO3HATO KA0 BPJIO
Ba)KaH ¥ Y3BUILIEH CAa3HAjHM MeXaHM3aM y OKBMpMMa CIelupUIHO XpuirhaHcke
nodoxxHocTu/Kkynrype.* Telko je 3aMUCIUTU €KCIPECUBHMjY WIYCTpaLujy OBe
NpeTIIOCTaBKe Off onyca y koMme ceetu Ipuropuje Hucku 3a bora kaxke ga je xao
»HajU3BPCHUjU- YMeTHUK (APLOTOTEXVNG)“ CTBapao YoBeKa (...) Kao Io/IarambeM HeKIX
doja, BpnmHaMa yKpacuo odpas, ofHOocHO CBOjy COICTBEHY KpacoTy, IoKasyjyhu
y Hama CBoje COICTBeHO HauyajncTBO (crapemmHcTBO; apxf)“’ Ilpm npesobemy
Oudnujckux MOTMBaA y COICTBEHM KYITYpHUM KOHTEKCT, KOju ce de3 IpomsBofpa
BU3Ye/THVX YMETHOCTY HAIIPOCTO HUje MOTa0 HY 3aMMUCIIUTH, jeIMHCKU AYX CACBUM
IPUPOJHO HUje BUJEO HUIITA JIOLIE Y UJejy Ia MOTUBY 13 C/IMKApCKe Ipakce dymy
KopuiheHy Kao ywrycTpanyja Oudnmjcke MKOHMYKeE TOTHKe.

in Paul and Philo: The Beginning and Before (Tiibingen: Mohr Siebeck, 2011), 151-163). Kpajem II Bexa
oBa nyeja duhe caceum yodmidena koy ceetor Vpuneja JInoHckor (,,Y npehainmyum BpeMeHNMa 1ako je
SWJI0 Ka3aHo Jia je YOBeK CTBOPEH 110 /MKy BoxkujeM, To nmak Huje duso nokasaHo. buo je jour HeBuambu-
Bu JIoroc, o unjem odmnyjy (kat €ikova) je caspan yosek. Crora je oH (Y0BEK) 1aKo U3ryduo nopoduje
(6poiwoig). Kapa je max Jloroc bosxuju mocTao Teno, OH je IIOTBPAMO U jeflHO 1 IPYTO; jep je yIpaBo
I0Ka320 0d/mirdje, caM IIOCTABLIN OHO LITO je S1TI0 IeroBO 0ddje, U YBPCTO YCTAHOBUO HORoOuje, Un-
Hehn yoBeka canofodHUM HeBubyBoM Oly nocpencTsoM BubuBor Jloroca.” Ilpoiius jepecu, V, 16,
2; ipeyseTo u3: Bukrop B. Buukos, Eciieiuxa oitiaya Llpxee: Ationoieitie — baaxenu Asiycitiun (Beo-
rpag: Cny>xdeHn IacHMK, 2010), 276); Kao 1 Kox Teprymmjana (Buzym y: Claudio Moreschini, Povijest
patristicke filozofije (Zagreb: Kr$¢anska sadasnjost, 2009), 205).

sI[Ipumepe Bunn y: Atanazije Veliki, Pisma o Kristu i Duhu, mpes. Marijan Mandac (Makarska: Sluzba
bozija, 1980), 104, 113-115; Bazilije Veliki, Duh Sveti, mpes. Marijan Mandac (Makarska: Sluzba BoZija,
1978), 117-118; TymMadema (ca npumepuma), ynopean y: Moreschini, Povijest patristicke filozofije, 499-
500; Barber, Figure and Likeness, 75; Gerhart B. Ladner, “The Concept of the Image in the Greek Fathers
and the Byzantine Iconoclastic Controversy”, Dumbarton Oaks Papers 7 (1953): 8; Bojan Boukosuh,

»VIkoHn4YHOCT Y Mucraroruju cB. Makcuma VicnoBenuuka®, Otiaunux IV, cB. 1 u 2 (2010): 231-259;
Kopuenuja Joxana ge Borer, ,IInaronnsam n xpuimhaHcTBO: OUMITIEfHA CYIIPOTCTAB/BEHOCT WM Iy-
doka sajeHnuka yreMerbeHocT?, Teonowku toinegu XLV, dp. 2 (2012): 386-388; Bukrop B. Brrukos,
Busanitiujcka ecimieiniuka (Beorpan: ITpocsera, 1991), 135. VIKoHn4ke MoTuBe (M3 TPUjafiO/IOLIKOT
dorocnoppa) ceetn Bacuimje Benmuku yBeo je 'y eBxapuctujcke Monuitise Ysnouera (CrnymceSHux
(Beorpap: CBeTu apxmjepejcku cuHop, CpIicke IIpaBOCTIaBHE IIPKBe, 2007), 198-204), ok he Tokom
HOTOET Pa3Boja JIUTypruje u npareher MUCTAaroLIKOr SOrOC/IOB/ba MKOHMYKY Ca3HajHU MOJEN YTI-
LIaTy Ha OOTOCIY>Kerbe Y MepH y K0joj ce de3 IbIX MO3HOBU3AHTI)CKA IUTYPrija HUKAKO He O MOITa
pasymetu; Buay: Robert E Taft, “The Liturgy of the Great Church: An Initial Synthesis of Structure and
Interpretation on the Eve of Iconoclasm’, Dumbarton Oaks Papers 34 (1980/81): 62-65, 72-75; ITon
Majenpopd, ,,Cetn lepman Koncrantunonosscku', Cadoprociti — wacoiiuc Eqapxuje dpanuuescke V1,
Sp. 3-4 (2000): 89-95, 103-114.

*Ynopenu: Ladner, The Concept of the Image in the Greek Fathers and the Byzantine Iconoclastic Con-
troversy, 3—16; Marie-José Mondzain, Image, Icon, Economy: The Byzantine Origins of the Contemporary
Imaginary (Stanford: Stanford University Press, 2005), 73-74.

7 Ceetu Ipuropuje ns Huce, ,O cTBapamy 4oBeka,  nmpeB. AHToHMHa [lanTtenuh, y Iociioge ko je
uoeex?, upp. Joan Cpdy/m (Beorpan: [IpaBociaBHa MICHOHAPCKA LIKOJIA IPU XpaMy CBETOT AJIeKCaH-
npa Hesckor, 2003), 12-13; 0 3Hauajy OMOMMjCKUX CIVIKOBHMX MOTHUBA 3a IpuropujeBy aHTpOIIONIOIHjY,
Bupu: Moreschini, Povijest patristicke filozofije, 573-576.
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CAUKE KOJE TYMAPAJVY: 0] PABAKY NKOHE M3 KPU3E NKOHUYKOT TTOPETKA

MebyTum, y TpeHyTKY y KoMe Ou MKOHMYKM HaulH MIUIIbEba II0Ye0 Jja ce CIIy-
IITa Ca OBUX Y3BUIIEHUX, MeTapu3MUKux cpepa y JOMeH OaHA/THE YMETHUYKE
IIpakce — ca KOjuM je HeM30eXXHO CTajao y CPOACTBY — 1 OMOIMjCKa 1 XeTeHCKa
CTpaHa eBPOIICKOT KYATYypHOT Hacneha modujame cy moBOBHO MOBOZA 33 alapMu-
pajyhe peaknuje. IllTaBuire, ofakiie Tof OBY ,HU3/Ta3HY  Ca3HajHY IMyTamwy IOCMa-
TPaJIM, 3aUCTA je TEIIKO OTETY Ce YTUCKY Ja je decKpajHOM AMCTpUdyLUjoM U pe-
MeTULMjOM Ha MaTepyja/IHUM, HACIMKAaHMM VIKOHAMa, MKOHMYKY CasHajHU MOJel
He caMO M3MMIA0 OMIO KaKBUM IeHTpanusyjyhum dorocmoBckum (v/mmm monu-
TUYKMM) TeH/leHllMjaMa, Beh U 1a je Tpreo cBOjeBpCHY AeBanBauujy u npodanu-
3anujy. VI3 oBakBe IepCrieKTUBe IOCTaje jacHMje 300T Yera je yrpaBo IMYHOCTIMA
IIONYT BU3AHTUjCKOT Ljapa, KOje Cy MMajie K/by4HY MO3UIMjY Ha JIMHIjU UKOHMYKOT
IIpeHoca — [0 Mepe y K0joj je BIXOB UAEHTUTET dMBA0 Ca3HAjHO NedUHICAH OBa-
KBOM yroromM® — feBajnBanyja u npodaHmusanmja ukoHuuke 10iuke y jeTHOM Tpe-
HYTKy MOpaja 3aCMETaTH. ,,Y OKBMPUMA MKOHOOOpauKe MONMNUTUKE CY KMBE VIN
‘cyncraniyjanae’ nkoHe boxuje meby pynuma duse manexo pebe n HegocTynHuje
0O0MYHOM YOBEKY, Te 3aXBasbyjyhu OBaKBMM pecTpMKIIMjaMa II0CTajajie MHOTO Ipo-
MMHeHTHMje U BakHuje. OHO IITO je ocTano y Hajsehoj Mepu npehyTaHo, anmu ce
YJHY CaCBYM €BUIEHTHMM Y IIPAKCH, je TO IITO Ha OBaj HAYMH CaMa Ilapcka ¢ury-
pa IocTaje MpyMapHOM KMBOM MKOHOM Xpucta [laHTOKpaTopa. Tume je n3HOBa
IjapeBa crlacaBajyha BajjaBJHa IOCTaB/beHa Kao CYICTaHIjaTHa MaHupecTanuja
Ha4JHA Ha Koju XPUCTOC BlIaJia eKyMEHOM.

OBy MeKrakiHOBYy Te3y Ha Haju3pakajHMju HauMH NOTBphHyje HeodMuHM Cry-
Jaj Koju ce JOTOAVO Nocie fodege HAg UKOHOOOPCIHIBOM, KaJia je CBETH MaTpujapx
doryje ycreo fa MHCTUTYLMOHANN3Yje OBY MOOERY Y HAjBUIINM (3€MasbCKIM)
cepama ukoHuuke n10iuKe, U YHECe Y YBOJ, LTAPCKOT IIPABHOT IIPYPYYHNMKA — KOjI
je mopi HasuBoM Jcaioie y IX BeKy M3[jJa0 pOfOHaYeTHUK AMHACTUje MakemoHana
Bacummje I — upejy fa je marpujapx (a He nap) ukona Xpucrosa Ha 3empi. OBa
BPJIO CYNTM/IHA a/ly CYIITMHCKY BakHa MaHmdectanuja [lodege tipasocnasma y
OKBMpMMa O(UIIMjelHe BU3aHTHUjCKe ITOJIMTUYKe Teopuje unak Hehe gyro morpa-
jatu, momro he Beh BacunmjeB Hacnenumk, JIaB VI, uadauntu goTndHm yBOZ U3
CBOT eKBMBaJIeHTa o4eBuM Vcaiolama, TpajHo ocyjehyjyhn moryhnoct fa dumo ko
OCUM BU3AHTHjCKOT I1apa Ipey3Me Ha cede IPUBIUIETHjy IPYMapHOT NKOHM30Bamba
XpucTa Ha 3eM/bl)1.*° Y TIOBPATHO] CIIpe3y, NaK, II0CTaje jacHO fia ce de3 pasyMeBama

8 Kundep Harpow, Lap u ipsoceewitienux: Ciiiyguja o susanimiujckom ,uesaponauusmy (beorpa:
Clio, 2001), 266-274; Ladner, The Concept of the Image in the Greek Fathers and the Byzantine Iconoclastic
Controversy, 20-22; Kenneth M. Setton, Christian Attitude Towards the Emperor in the Fourth Century;
Especially As Shown in Addresses to the Emperor (New York: Columbia University Press, 1941), 47-51.

?John A. McGuckin, “The Theology of Images and the Legitimation of Power in Eighth Century
Byzantium’, St Vladimir's Theological Quarterly 37, no. 1 (1993): 55.

° Vlada Stankovi¢, “Living Icon of Christ: Photios’ Characterization of the Patriarch in the
Introduction of the Eisagoge and its Significance”, y ZYMMEIKTA: 36oprux pagosa iiosogom ueitip-
gecetli ToguHa VHCiumyma 3a ucimiopujy ymetinocitiu Qunosopckoi daxynitiedia Ynusep3uiieiia y
Beoipagy, npp. ViBan Cresosuh (Beorpan: ®umosodckn baxynrer, Yausepsutet y Beorpany, 2012),
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OB€ BPCTe MICTOPMjCKe NIPUBUWIETMje HY Y3POLY HY IOCTIEANIIEe BU3aHTUjCKOT NKO-
HOOOPCTBA He MOTY MCIIPAaBHO OQjaCHUTH.

Ca fipyre cTpaHe, 4ak 1 cenuduyHo nopebhemwe ca eBXapuCcTIjoM, KOjUM CY MKO-
HOOOPLM MOKYIIA/IN fa 0decMICIe BU3YeTHY Mefiiij Kao y/be3a y OHOM ,IKOHNY-
KOM IIOPeTKY“ y KOMe je Hajy3BUILIEHUja IO3UIMja — IIpeMa BbIXOBOM opuLujes-
HOM yBepemwy — NpHIajajaa UCK/bYIMBO eBXapyuCTyju,'* Moryhe je TyMadmTy Kao
HeKy BPCTY ITOKYIIIaja yCIIOCTaB/bakba IIeHTpaIN30BaHe KOHTPOJIe Haj, (HapOZHOM)
nodoxxnourhy. ,,JJomyctutu ga cseroct [ocBehemwe, dmaropar; the holy] dyzme mo-
cpenoBaHa 0e3dpOojHIM VIKOHaMa YMHIUIIO ce [MKOHOOOpIMMa] Kao pa3BobaBambe
I0 OHe TauKe Ha KOjoj je 0Ba HAIIPOCTO IIpecTajaia Aa fejcTayje (...) VikoHodopim
Cy TeXIIM Ka TOMe Jla CTPOTO OorpaHmde mpucTyn odoxyjyhoj dmaromatu Ha oHe
eKJlecujajiHe KaHasle Koje Cy IIOKPUBaJIM CBEIITEHCTBO U eBXxapucTuja. > VI Ha He-
3BAHMYHO-NIParMaTMYHOM — IIOIMTUYKY MHTOHMPAHOM — IUIaHY, KaO U Ha 3Ba-
HIYHO-EK/IMCHUOTOUIKOM — JOKTPMHAPHO 0dPa3I0KeHOM — IUIaHY, JaKJIe, TEIIKO
je OTeTH ce YTUCKY Jia Cy LeHTpuQyraiHe Ca3HajHe TeHJEHIV]e, duje Cy JleJIoBabe
JbYICKOM-PYKOM-HaC/IMKaHe MIKOHe ITojayaBajie 4o KoH]ysuje Koja je mpeTmia fa
HOpeMeTy OHOCe Y OKBUPY Bakeher ,,MKOHOKPATCKOT“ OpeTKa, duie yIpaBo OHO
IITO Cy MKOHOQOPIIV IIOKYIIaBa/Ii Jja 3ayCTaBe.'?

2. TYMAPAILE C TTMCMOM

Uako je ydemwe o oBamnohemwy ppyror nmuia Csere Tpojuie y bynckoj (teme-
CHOj) HpMpOAU y BpeMe MKOHOOOpCTBa OmI0 HegBOCMuCIeHO yTBpheH mor-
MaT Bace/beHCKe IPKBe, MocaefuuHa MoryhHoct XpucroBor msodpakaBama 1

39-43. HapaBHo, mocie modefie Hafj NKOHOOOPCTBOM OFHOC LIPKBe 1 Ap)KaBe 3HAa4ajHO he ce mpome-
HUTH, 0 4eMy he HApOUNTO eKCIPEeCUBHO CBEJOYNTH YIIpaBo IjpkBeHa yMeTHOCT (Christopher Walter,
Art and ritual of the Byzantine Church (London: Variorum, 1982), 241-245), a1 TUM BHUIIE 3a HAIIy
pacipaBy foduja Ha 3HAaYajy YMEEHNUIA fia je, YIIPKOC OBUM peasHMM I Ba)XHIUM IIPOMeHaMa, HeKafa
Bakehu MKOHMYKM MOpefjak MOpao dUTHU cauyBaH MakKap Ha pOpMaTHOM HIBOY.

1 Stephen Gero, “The Eucharistic Doctrine of the Byzantine Iconoclasts and Its Sources’, Byzantinische
Zeitschrift 68 (1975): 4-22; Vladimir A. Baranov, “The Doctrine of the Icon-Eucharist for the Byzantine
Iconoclasts”, in Studia Patristica 44, ed. ]. Baun, A. Cameron, M. Edwards, M. Vinzent (Leuven: Peeters, 2010),
41-48; Charles Barber, “From Transformation to Desire: Art and Worship after Byzantine Iconoclasny’, The
Art Bulletin 75, 1n0. 1 (1993): 7-16; Giakalis, Iimages of the Divine, 98-101; Leslie Barnard, “The Theology of
Images’, in Iconoclasm; Papers given at the Ninth Spring Symposium of Byzantine Studies, ed. Anthony Bryer,
Judith Herrin (Birmingham: Centre for Byzantine Studies, 1977), 10-13; Barber, Figure and Likeness, 79-81.

12 Giakalis, Irmages of the Divine, 4-5; ynopenu u: Brown, A Dark-Age Crisis, 257-263; Brubaker, In-
venting Byzantine Iconoclasm, 32-35.

13 TepmuH ,,iconocracy“ CKOBaH je 3a HOTpeSe crypuje Marie-José Mondzain, Image, Icon, Economy,
Kako O¥ ce Ha BPJIO MHCIIMPATVBAH HA4MH yKa3aJ0 Ha MKOHOOOPCTBO Kao S0pdy OKO IpeBIacTy Haf
OHIM IIITO je OBJIe O3HAYEHO Kao UKOHUuuKuU topegak; Buan: Mondzain, Image, Icon, Economy, 151-170;
ayTOpKa je 110 MUTa’kY O KOMe OBJie paclipaB/baMo Kpajibe eKCIUIUIUTHA: ,,1[ITo ce MkoHOdOpILa THye, ja-
CHO je J1a ’eroBa MpyKiba IIpeMa IKOHaMa MMa M3BOPUIITE Y HETOKO/Ied/bIBOj Be3AHOCTH 3a OHO IITO OH
cMarpa 3a YKCTy, UCTUHCKY CIUKY (ICTO, 152).
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ONPUCYTHaBakba y HAjIIPU3EMHI)jOj MaTEPUjU Off KOje Cy HacTajajle PyKOTBOpEHe
UIKOHe, y cripe3nu ca Moryhnourhy HesaycTap/puBe nponudepalyje oBakBe BpcTe
IPUCYCTBA 10 Hajya/beHMjuM odmactuma xpuinhaHcke ¥ HexpuinrhaHcke eKyMe-
He, OYMITIETHO Ce MOpaja YIMHUTY IpeBUIle HeJOCTOjHOM U IpodaHu3yjyhom
YUCTYHIMMa MOHOQU3UTCKOT npodua, KakBuMa he nkoHOdOpIIe IpefCTaBUTH
U CpeflbOBEKOBHA U caBpeMeHa Teopuja.™ I1o cBojoj mpuponu, MaTepujanHa, py-
KOTBOpEHa C/IMKa U jecTe dula HeKa BPCTa ,IIOC/Iebe CTaHMIe  Ha IMHUjU VKO-
HMYKOT IIPEHOCA, Ha KOjOj je UKoHUuKa 710iuKa ca CBOjUX Y3BUILIEHNX Ca3HajHUX
BIUCJHA MOpaJia fia ce CIIyCTY YakK [0 odmacTy Hexxuse Marepuje. Hacmmkana nko-
Ha je, makie, OMjIa IOC/e ba, Hajyaa/beHNja ca3HajHa IOo3MIMja Ha KOjoj je uko-
HU4Ka 710IUKA jOII YBEK MOITIA Ia Y3AMUTHE MAaTepHjy y cTame Koje OM CBeJOounIo
0 nojayaHoM boxujeM mpucycTBy y cBeTy. VI JOK je Jby[CKO TeI0 MMaJIo Kamlalu-
TeTe fla ce YIpsba ¥ 00eCcBeTV Ha ajeKO HelIPMK/Ia[HVjJ Ha4MH, Hero IITo On ce
TO MOIJIO JIECUTH Ca JACKOM ITPEKPMBEHOM IIMTMEHTIMA, OHO je 10 Kpaja JbYICKOT
JKMBOTA 0CTajasno cTannmreM (,0ecMpTHe®) Aylle U cacy/ioM JyXa, KOju ce y CBa-
KOM TPEHYTKy Morao (1 cMeo) BUHYTHK o Hedeckux BucuHa. Hacynpot matepu-
ju Tenma Koja je, Jakie, 3axBajpyjyhu npucycTBy o>kuBOTBOpaBajyher myxa Basja
Ha cedu HOCMIa MKOHWYKM Ie4aT boxKujer mpucycTsa, MaTepujaTHOCT MKOHE je
3aycTa MOIIa QUTY CTaB/beHA Y YIOTY CIMYHY OHOj KOjy je fiucaroj peuu Ilnaton
ponenuo y ®egpy. »(...) [1] mucMo uma y cedu HelwITo YyAHOBATO, M Y TOME OHO
3aJICTa IMYM Ha CIMKAPCTBO: Ta ¥ MPOU3BOAM C/IMKAPCKe YMETHOCTH CTOje Mpef
HaMa Kao jfa Cy XMBMJ; aj/Iif aKO X HEUITO YyIIMTall, OHN CaCBUM HOCTOjaHCTBeHO
hyre. [2] Vctu je cmydaj m Kop coBa: 4oBeK OM IMOMUCINO Ja TOBOpe Kao fa
HEIITO Pa3yMejy; a aKO MX YIUTAII Jja CXBaTUII HEHITO Off OHOra IITO Ce TOBOPY,
cBarjia Kasyjy caMo jeHO Te MCTO. A TOTOM: KaJi Cy jeflaHIlyT HallCaHa, CBaKa
ped TyMapa 0BaMO I OHaMO, MCTO TaKO K OHMMa KOjI je He pasyMejy Kao U OHU-
Ma KOjJMa HUje HaMemeHa, I1a ce He 3Ha ¢ KMMe Tpeda TOBOPUTH, a C KMMe He. A
3710CTaBJ/beHA U HEIPAaBUYHO PY>KeHa YBeK Tpeda poinTesba Kao IIOMOhHMKa: jep
caMa HuUTH Moxe cede ondpanntu HuTH cedu nmomohn.“*s Jlok je Apyru mneo oBor
IUTaTa y Apyroj nonoByHM XX BeKa II0CTA0 BUIIE HETO IIPENO3HAT/bYB, 30T Ha-
4yHa Ha Koju ra je XKak Jlepuaa ynorpedno y cBoM TyMauerny/IeKOHCTPYKIVjU

4 Vako je Cedactujan Bpox — y cryauju ,,Jikonodopcrso u Monodusutu’, Omaunux 11, cB. 1-3
(2008): 86-94 — MOKyIIAO0 Aa MOKaXe [ja UKOHOOOPCIHB0 HeMa HUKAKBE Be3e Ca MOHOPUIUTAUSMOM,
TEILIKO je CIIOPUTH MOCTOjarbe HEeKMX OCHOBHUX FOKTPMHAPHUX ITApajieNnsaMa M UTHOPUCATI nEbe-
HUIY fla Cy MKOHOOPAHMTE/bU ONTYXXMBAIM MKOHOOOPIIe 32 MOHODM3UTCKE CKIOHOCTY; YIIOpenH y:
Edwyn Bevan, Holy Images: An Inquiry Into Idolatry and Image-Worship in Ancient Paganism and in
Christianity (New York: Routledge, 2014), 129-138; Barnard, The Theology of Images, 12-13; McGuckin,
The Theology of Images and the Legitimation of Power in Eighth Century Byzantium, 56-57; Ilon Ma-
jerpop®d, Busanitiujcko Soiocnosmwe: Vcitiopujcku iwokosu u goimaiticke ieme (Kparyjesaw: Kamennh,
2008), 66-69; Kenneth Parry, Depicting the Word: Byzantine Iconophile Thought of the Eighth and Ninth
Centuries (Leiden: Brill, 1996), 79-80; Giakalis, Images of the Divine, 22-23.

s Platon, Fedar (275d-e), y Platon: ljon; Gozba; Fedar, prev. Milo$ N. Duri¢ (Beograd: Kultura, 1955),
183-184.
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IIOBECTH ,,3alafilbauke” MeTau3suKe/IOroLeHTpu3Ma/POHOLEHTPU3MA,® HeroB
IpBM €O IOCTaje 3aHMM/BUB CIIpaM IIOTpede [la ce OCBeT/INM OFHOC €BPOIICKe
KY/IType IpeMa CIMKaMa/CIMKapCTBY, y KoMe [11aToHOB CBylanpucy THM yTUIIA]
CBaKako He Tpeda 3aHeMapuBaTuL.'’

AKO IIpMCTaHEMO Ha MPETHOCTABKY jja II1aToHOB Ipesup npeMa MUMETUYKIM
YMEeTHOCTMMA HUje caMO CTBAap YKyca, Te a je y M3BeCHOj Mepy MOpao OUTH y3po-
KoBaH cBenrhy f1a je leros MeTadU3N4KI CUCTEM Y CBOjMIM OCHOBaMa dasypaH Ha
UKOHUUKO] /101Ul — Ca KOCMOTOHMjOM KOjy je Moryhe cXBaTUTI Kao HEKY BPCTY
»KOCMITYKOT MYMeCHca“ KpO3 KOji y30pHM BaHBpEMEeHM MOZIeII 10d1ja CBOjy CIMKY/
KOINjy Y MaTepuji, BpeMeHY 1 NPOCTOPy'® — OHJa HeroB OIHOC ITpeMa C/IMKaMa
MO>Ke IIOCTATy BPJIO BayKaH CIIpaM MoTpede Jja ce OCBET/IN CTaB BU3AHTHjCKUX UKO-
Hodopara npema cimkama. O4nIIeHO je, HauMe, f1a ¥ Y je[fHOM ¥ Y pyTOM C/Tyda-
jy cnuKaHe, MaTepMjaiHe C/IMKe/VIKOHE IIPefCTaB/bajy HEKY BPCTY (KOHKYpPEHTCKe)
npodaHnsayje MKOHNYKe JIOTUKe KOjy je Ba/balo YyBaT! Ha Hajy3BUIIEHUjUM
Ca3HajHMM BUCMHAMA. Y CIy4ajy BU3AHTMjCKMX MKOHOOOpAIa CUTyalluja ce OfaT-
HO 3aKOMIUIMKOBaJIa YBOhemeM BUCOKMX ITOTMTIYKO-Ca3HAjHIX Y/IOTa Be3aHMX 3a
VMKOHIYKY MO3UIIN]Y VMIIEPATOPa, IITO j€ 3a0LITPHUIIO U JOBEIO [0 eKCIIO3Mje Me-
TaU3NUKy TEH3Ujy KOja je OUMIIeHO OfjBajKaja MOCTojaa. AKO Ha OCHOBY OBUX
IPeTHOCTaBKY CIpoBefieMo [1/1aTOHOBY MHCTPYKIIM)Y M3 HaBefjeHOT UTaTa [1], Te
MIOCTABUMO UKOHY Ha MECTO HucaHe peyu — y TYPOSHMM ONMCHMA KOjU TOBOPE O
IEHOM WiyMaparby 06amo U 0HAMO VI lbeHOM decMuciieHoM odpahamy onuma Koju
je He pasymejy WM TIAK OHUMA KOjuma Huje HamereHa [2] — TOCTaje HaM jacHUje
3aIITO BM3AHTMjCKO MKOHOOOPCTBO MOXKEMO TYMAa4MTH KO CBOjeBPCHY IOKYIIaj
cripoBobema jefHOT off acrekara II/1aTOHOBCKe yTOmMje y IIpaKcu — Y jefiTHOj KOH-
KPETHOj MICTOPUjCKOj gprasu y Kojoj he mponsBogy MuMeTHIKe CIMKapCKe yMeT-
HOCTU 3a1CTA IIOCTATU HESBOCMMICIEHO HETIOXKE/bHIL.

¢ Jacqes Derrida, O gramatologiji (Sarajevo, Veselin Masle$a, 1976), 42-59; 3a Kparka ¥ IpernegHa
TyMadesa, Kao 1 nparehy mmreparypy, Buan, Ha npumep: Mile Savi¢, Izazov marginalnog. Dometi kritike lo-
gocentrizma u sporu Moderna-Postmoderna (Beograd: Institut za filozofiju i drustvenu teoriju ,,Filip Vi$nji¢*,
1996), 42—48; Niall Lucy, A Derrida Dictionary (Chichester: Blackwell, 2004), 70-72, 92-95, 118-130.

7O II/1aTOHOBOM OJIHOCY IIpeMa CIMKapCTBY, BUay, mpumapHo: Platon, DrZava (595a-621d), prev.
Albin Vilhar i Branko Pavlovi¢ (Beograd: BIGZ, 1993), 295-324; Platon, Zakoni (656d), prev. Albin
Vilhar i Branko Pavlovi¢ (Beograd: BIGZ, 1990), 55-56; ceKyHapHO, Ha npumep: bpanko ITaBro-
Buh, ,,[I;maToHoBa KpUTUKA yMeTHOCTI/[“, y Epoc u gujanexiiuxa (Beorpap: ITnato, 1997), 103-110; Iris
Murdoch, The Fire and the Sun: Why Plato Banished the Artists (Oxford: Clarendon Press, 1977), 5-15;
Stephen Halliwell, The Aesthetics of Mimesis; Ancient Texts and Modern Problems (Princeton / Oxford:
Princeton University Press, 2002), 139-141.

s Platon, Timaj (38a, 39e, 48e), prev. Marjanca Pakiz (Beograd: Mladost, 1981), 76, 78, 89; ymopenu
tyMmadersa y: Halliwell, The Aesthetics of Mimesis, 125-126, 136-138; Jacques Derrida, Dissemination
(London: The Athlone Press, 1981), 185-193; Philippe Lacoue-Labarthe, Typography: Mimesis, Philos-
ophy, Politics (Cambridge / London: Harvard University Press, 1989), 54-56; Elizabeth C. Mansfield,
Too beautiful to picture: Zeuxis, myth, and mimesis (Minneapolis: University of Minnesota Press, 2007),
27-28; Ilerap Jepemosuh, ,[I/TaTOH 1 MKOHMYKO — Kparak OIJIef; O IpeBnajaBamwy cumerpuje’, Ca-
Soprocini IV, dp. 1-2 (1998): 67-80.
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Haxo cy uxonodopuu (Hacynpor IInaToHy) 3BaHMYHO CMaTpany Aa mucMo (-
CaHa pedy) jecTe JIETUTMMHY HAa4MH IPEHOlIeha boXXaHCKUX UCTHHA, CIIpaM Kora
cy cnuke duiie IMOTIYHO MH(EPUOPHE," HIUXOB OFHOC IpeMa CIMKaMa — OHAaKO
KaKO I'a MOXXeMO MIIYMTATH U3 IOC/Iefbe Mehy aHaTeMaMa Koje Cy M3HeceHe Ha
VIKOHOK/IACTYKOM cadopy y Jepuju (754. rogyHe) — M3Iefa yIpaBo Kao Jja Cy
VICKOPUCTIWIN YIIYTCTBO U3 IIPBE pedeHNIle HaBefeHor I1aTonoBor nurara, Te Ty-
Maul/IM HaCTaBaK TeKCTa Kao Jja Ce OFHOCH Ha C/luKe, a He Ha (/1084/HUCMO: ,,AKO
Heko xohe f1a n3odpasu marepujamaum dojama CBeTuTe/be Ha OEKXUBOTHUM CIIM-
KaMa (MKOHaMa) Koje HVICY HU Off KaKBe KOPUCTU — IIOLITO je OBa IIOMICAO JIAX
u noTnde off haBoma — ¥ Heka He HACTOju Jja IPK30Be BpIuHe 0BUX CBeTUTEsBA,
noppaxaBajyhy Ux Ha jefjaH XX1B HauVH, HeKa dyme npokset!“* JIMHuja MKOHWY-
KOT' IToCpefioBama (,lIofjpaxkaBama“) je — y MKOHOOOpAUKOj gpiasu — Mopana
ma dyzie 3aycTaB/beHa HA JIMYHOM IIOIpaXKaBamy CBETUTE/bUMA,™ U HUje ce CMeTa
CITyCTUTH Y ,,0€XKUBOTHY  MaTepHujy, y K0joj du ounriegHo octana ocybena a ,Ty-
Mapa OBaMO ¥ OHaMO" de3 IIPICYCTBa )KMBOTOMJABHOT AyXa Koju O je, HeMOhHy fja
ce cama OfidpaHy, MOTao 3aIUTUTUTHU Off ,,3/I0CTaB/barba U HEIPaBUYHOT Py)Kema“.
V3 HemITO IparMaTUYHUjeET yIIa I7Ieflalba, OBO IpeKy/jalbe Ca3HajHe JIMHNje KOjoM
je ukoHuuka n0iuka pacpocTupana boxxuje IpUCycTBO O CBETY YIIPaBo Ipe yia-
CKa y 30HY HaJj KOjOM je YHUPUKALINjY U LIeHTPaIM30BaHy KOHTPOJIY OM/I0 HajTexe
(roToBO Hemoryhe) cIpoBecTy, HUKAKO ce He MO)Ke TyMadMT! Kao HEKakKBa 3a-
JTy[iHa CpelbOBEKOBHA paciipaBa O ClIMKaMa, Beh Kao jefaH MHIeHNMO3aH MOKYILA]
crpoBobema casHajHe KOHTPOJIE Y CBETY KOjy Ce IIOJIaKO alyl HEYMUTHO KPeTao
Ka OCBajamy, KaKO IYXOBHMX TaKO M MaTepMjaylHUX, cnodopa. Vako To maHac us-
I/Iefja TIOMAJIo MapajoKCcaIHo, usriena Aa he cimkane, MaTepujanHe UKOHe OUTH
Ipero3HaTe Kao jeflaH Of KPYIHUX 3a/I0Ta OBe BPCTe C/I0d0fie: Ha MeCTY Ha KoMe
je MaTepuja MOIIa Jia ce OfIBOjI Off AyXa (ayTopa) U OYHe de3 HberoBOT MIPUCYCTBA
(KOHTpOJIE) 1a Iy TYje 10 Bace/beHu, IpeHocehn NopyKy u ,,0HMMa KOji je He pasy-
Mejy*, M3Iyeia ja ce BOAMIIA jeHa Of OACYAHMX OMTaKa 3a CTaB/bame jeBaHDhe/bcke
HOpyKe HOJ LIeHTPaIN30BaHy KOHTPOITY (Y OBOM CIIy4ajy — ApsKase).

busajyhn npenosnara kao Ilodega ipasocnasma, MKOHOOPAaHUTE/bCKA JIOIMKA
he xpeHyTH Y IOTIIYHO CYIIPOTHOM IIpaBIy Off OHOTa YeMy je Texxita [IraroHoBa
lpxasa, amu he cauyBaru crienuduuny Besy usmeby siucame peuu u ymeilinuuxe
c/uKe, Koja je ycroctasbeHa y Qegpy. Y IpeoKpeHyToj MHTepIpeTarji, OBa Besa
II0CTaje Ba)kKHa KaKo O ce ofrdpaHuie MKOHe Kao Mefiyj 3a peHolene boxaHckmx
ucTyHa, Koju he y dynyhe y cBakom morieny Outy paBHOIpaBaH ca MeIVjyMOM

9 Barber, Figure and Likeness, 125-127.

2 ,Opnyka jepernakor Cadopa y Jepuju 754. ropye’, npes. parana Jawuh, y Cegmu 6acemencku
cadop: ogabpana goxymeninia, upp. Pagomup ITonosuh (beorpan: Bucoka mkona — Axkagemuja CITI]
3a YMETHOCTH M KOHCEpPBAIIfjy, 2011), 92.

2 MunroH B. AHactoc, ,, ETudKo yderme 0 nKoHaMa Koje ¢y GopMynucani NUKOHOOOpLnu 754. 1 815.
ropune’, Oimaunux I1, cB. 1-3 (2008): 150-157.
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mucma. Cadopckn Cunoguk, koju he y okBupy Hegemwe IIpasocnaéma TpajHO Ha-
CTaB/baT! Ja Ofi3Bama y dorocinyxdeHoM xuBoty LlpkBe, Bp/Io je jacaH IO 0BOM
nuramy: ,OHMMa KOji Bepyjy U MpOIoBenajy, jeBanbhenckn dnarosecte peun cio-
BUMa, jorabaje mprexxuma (cnmmkama), 1 fia cBako (Of Tora) JOIPUHOCH jeHO] MC-
TOj KOPUCTI: IIPOTIOBe], VICTMHe peunMa 1 IOTBPAY MKOHaMa — BeYaH CIIOMeH! 2
ITojam ypagio, KOju je y TPYKOM je3UKy aMOVBaIeHTHO MOTA0 /la O3HAYM U TIVCatbe
U C/VKambe (IpTambe), MKOHOOPAaHUTE/bY CY BElITO UCKOPUCTIIN Y 3aBPLIHOj a3y
pacmpaBe, Kajia je MHTETPUTET MKOHMYKOT MefiMja HallaJIHy T Ha payyH HaI/lallaBa-
ma cynepropHocTy IIncma kao odjaspeHe nctnne.* Cetn narpujapx Huxudop,
odjamrmanajyhn fja ce oBa pey ,,cxBaTa Ha fiBa HauyHa“, ropopuhe: ,IIpBa BpcTa
ylucusara HyIU OFHOC paclipaBa IOBe3aHNUX IoMohy ycmeHux mckasa. Jpyra
MO>Ke [ia ce HaCIyT! Y MMMETHYKMM II0jaBaMa ocoda Koje Hucy mogemu [...] My
jeIHOM M Y PYTOM CIIy4ajy YIMCHBaba, OHYM KOjJ NPVMERY]jy U U3BpPIIaBajy jeHO
WIN IPYTO, je[fHAKO H0dMjajy y HAIOj IPUMEHNU UMe yiucaiienu [ypageig], dumo
la ce pafy O yCMEHOM VIMCHBAamby WIM O 3aHATy CluKapa.* Makap y Teopuju,
CIMKApY CY, TIONYT APeBHUX KIbVDKEBHIKA Y IMCMO3HAHALIA, VI [TAK CABPEMEHNX
UM TeOJIOTa, IIOCTa/IN IocedHa BPCTa CBefloKa OTKPMBEHVX MCTUHA — YyBapy ca-
Besa usMeby bora 1 yoBexa.”

3. MATEPUJAAHOCT U YMHO>KABAIbE

MebyTtum, kao mrro je ITmaton ,,0ayBeK MyZApO YIO30paBao, jefHOM Kaja Cy yIu-
caHe y (HeXMBY) Marepujy, OBe UCTMHE Cy MOIJIe, CACBMM HEHA/IaHO ¥ HeIIaHu-
paHo, Ja ce Impemnycre wymapary — U ,oBamo u oHamo“. IllTaBuiue, nako he ys-
BUILEHA CBEIITeHa AyMeH3uja Ilncma duTu yBek moTeHIMpaHa y CPeflbOBEKOBHO]

22 CuHopuK Koju ce unta y Hepervy ITpaBociaBmpa®, mpes. Aranacuje Jestuh, y Cegmu 6acemeHcku
cadop: ogabpana goxymenitia, mpp. Pagomup ITonosuh (Beorpay: Bucoka nikoma — Axapgemuja CITIT
3a YMETHOCTH I KOHCepBalnjy, 2011), 177. Y KOHTEKCTY OBe pacIpaBe BpPJIO je 3aHNM/bUBa GopMyria-
1[1ja Koja MocyIefyje HaBeeHoj, TIOLITO NKOHY ITOPeNy ca YCMEHOM pedjy: ,OHnMa Koju pedjy ocsehyjy
(cBoja) ycTa, a 3aTVM U CIIyIIaolie Kpo3 ped (IIpoIoBey); KOjy 3Hajy U IIPOIOBE/ajy /ja ce Kpo3 JacHe
MKOHe MCTO TaKo OcBehyjy oun I7efasnalia, a yM BUXOB y3[IVDKe Ka OOroIo3Hamy, Kao U Kpo3 doxkaH-
CTBeHe XpaMOBe I CBellITeHe cacyfe 1 Apyre nocsehene cTBapyu — Bevan ciomen!“ (, CMHOZUK Koji ce
unrta y Hegermy IIpaBocimasma“). O camom CuHoguky, Kao 1 O HaBefieHUM LutaTuMa, Buau y: Charles
Barber, Contesting the Logic of Painting: Art and Understanding in Eleventh-Century Byzantium (Leiden
/ Boston: Brill, 2007), 1-22.

3 Barber, Figure and Likeness, 127-132; Ivan Drpi¢, “Painter as scribe: artistic identity and the arts of
graphé in late Byzantium’, Word & Image: A Journal of Verbal/Visual Enquiry 29, no. 3 (2013): 334; fie-
ta/bHUje, Buan y: Charles Barber, “The body within the frame: A use of word and image in iconoclasm”,
Word & Image: A Journal of Verbal/Visual Enquiry 9, no. 2 (1993): 140-153.

*Tlarpujapx Huxudop, IIpoitiue ukonoknaciiia (3565), npes. Kopuemja Huxuesuh (ITogropuma:
up, 2008), 136.

>y Ipakcy 0Ba paBHOTeXXa HIMKA/Ia Hifje Syl npjeaiHa, a Ky/lITyPOJIOIIKI 1 COLMjaTHY IIOKa3aTe/by
Cy UIIaK, y Mawoj Wi Behoj Mepy, ykasuBaiu Ha IIPUBIJIETOBAH CTATYC KOjI je OfyBeK IPUIafao mo-
3HAaBAOLMMa C/IOBA; BUAY JIeTa/bHO U BPJIO MHCIIMPATUBHO y: Drpié, Painter as scribe, 338-347.
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(BM3aHTHjCKOj) KYITypy,*® IUCaHa ped je IO MPUPOAM CTBapu Oumma odenmexxeHa
Mmoryhnouthy na dyge ymMHOXaBaHa, Te Jja, KpO3 TeOMETPIjCKOM IIPOTPeCHjoM pa-
cryhy omacHocT of fiymaparea, IpeHece CBOjy MOPYKY JI0 BEMKOT MHOIITBA OHUX
»KOju je He pasyMmejy”. YMHOKaBajyhu oBy HeoOMuHy, cakpanHo 3acuheHy KbUIY,
MapJ/bUBY CPefHbOBEKOBHY IPENNCUBAYM BEPOBATHO HUCY OMIM Y MOTIYHOCTU
CBECHU KaKBY BPCTY peBOJyILUje Cy IMpUIIpeMay, ajay je TeIIKO IMOMMC/INTH fid
Cy MMalN MKAaKBY AVJIEMY OKO IIPeTIIOCTaBKe Jla IbUXOBY TPYHOBU NPEACTABIbAjy
HajUCTUHCKUjy Moryhy jeBanbe/bcky npomnoses. Ha HapounTo m3pakajaH HauuH
OBY IPETIIOCTABKY WIYCTPYjy peuM KOjuMa je OCHMBAY jefHe Off IPBUX BeIMKUX
MaHacTupcknx dudmmoreka, Kacnogop Cenarop, nmonosuHoMm VI Beka moydasao
IpemnycuBade y cBojoj 3apyxduun.” ,;duramem CBeTOr IucMa OH [Mycap/mpenn-
C/Bay] 1IeIOBUTO yCMepaBa CBOj YM a IpenycuBameM pedn [ocofmux ofganmbe
UX JAJIEKO ¥ MUPOKO. braskeHe HeKa cy WeroBe NMHMjE, ¥ HEKa je XBajle BpelaH
ETOB TPYH, jep NMPOIOBeajy /bYAUMa caMo y3 IoMoh pyke, pasBesyjyhmu jesuke
IpcTUMa, foHocehy cMpTHMMa cracewe HedyjHUM IyTeM, u dopehu ce nmporus
de3akoHyx haBonckux nckymema nepom u MactuiaoM. Ceaka ped focogma kojy
je mycap Hammcao MpefcTaB/ba paHy HaHeTy CaraHn.

U mok je MOHaxe IpemnycuBade, y MaHaCTUPCKOj CKPUIITOPMjH, 3aCTa Moryhe
3aMUCIINTY KaoO CBOjeBPCHE €HTY3MjacTMYHE MMUCHOHApe KOj/ CBOjUM Map/bUBMM
panom, HeuyjHum tiyitiem dnarosecte Jepanberbe, gonocehiu cmpitinuma ciiacerve, TO
He 3Ha4yM Jla je OHOC IpeMa IMCAHOj peuy dMO 3HAYAjHO APyradyuju y OCTaluM
C7I0jeBMIMa CpelbOBEeKOBHOT ApywTBa. lllTaBuie, 1 13 aHTUYKe U U3 CaBpeMeHe
HepCIeKTUBe MOXKe ce TIOCMaTpaTy Kao CAacBUM HeBepOBaTaH IOJlaTakK /la je HeKa-
Jla mpe3peHy, poOOBCKM 3aHAT IMCapa MOTA0 IIOCTATy [OCTOjaH — HU Mame HI
BUIIIe HETO — BU3aHTHjcKor 1apal? Hamme, /bydaB kojy je, y npBoj monosuuu V
BeKa, IpeMa Kmurama rajuo 1ap Teogocuje II dua je Tonmmka ja je goduo Hamm-
Mak ,kammrpad“. Kachuja he ra ucropuorpacduja npepcrappaTii Kao YoBeKa KOju
je HeTOBAo CTPAcCT NpeMa fpeiucuéaryy KibUTa o Te Mepe a jy je yIpaXkKimbaBao 4ak
U 32 BpeMe KOWbCKIX TPKa, Y CBOjOj I0XKM Ha XunozipoMy.* Vako HuCy MOI/In mpe-
TEHZIOBATU Ha OHY BPCTY Hedecke 3auITuTe KakBa je duma odesdehena muxoBum
KojIeraMa y ipeBHOM Erunry,*® 4mHu ce jja BU3AaHTUjCKYU IUCApy He OM U3BYK/IN
»1edpu Kpaj“ y HekoM, ycioBHO cxBaheHoM, ctarycHoM nopebhemy: koBad, odyhap,
CTONap, jyBenup (...) TELIKO je 3aMUCTUTY JbYACKY JIeTaTHOCT Koja du Morma Outn

26 Ceprej CeprejeBuu ABepuHies, Iloeiiuka panosusaniiujcke krwuxesHociiu (Beorpay: Cprcka
KIbVDKEBHA 3a/Ipyra, 1982), 223-231; Claudia Rapp, “Holy Texts, Holy Men, and Holy Scribes: Aspects
of Scriptural Holiness in Late Antiquity;’ y The Early Christian Book, ed. William E. Klingshirn, Linda
Safran (Washington, DC: The Catholic University of America Press, 2007), 196-200.

7O Kacuopopy Cenaropy, Te MaHacTupy 1 dudnmorenn koje je ocHoBao, Buau y: Lionel Casson,
Libraries in the Ancient World (New Haven / London: Yale University Press, 2001), 143-145.

*[Tpeysero u3: Rapp, Holy Texts, Holy Men, and Holy Scribes, 212.

» Drpi¢, Painter as scribe, 339.

3° ABepuH1eB, [Toefliuka panosusaniziujcke KiouiesHoCU, 212.
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JOBO/BHO y3BMIIEHA (VI MaKap He TOMMKO 3eMa’bCka) U NpMBUJIErOBaHa ja dyze
JoIMCaHa Kao HaJuMaK y3 MMe HeKor poMejckor mapa. He 4ynu, crora, mro cy
Meby nocedumuM pparonenoctuma MmaHactupa ITanrokparop y lapurpazny, MoHacu
jour y XIV Beky mokasuBajy HOKIOHKIIMMA JeBaHDerbe Koje je (KaKo ce cMaTpano)
Ljap-Kanurpad cBOjeBpeMeHO MCINCAO0 3/IaTHUM CIoBMMa.>' VI3 cBera oBora jacHO
BUAMMO [a KIbUI'€ HUCY BUIIE dune — kao Y aHTUM4YKUM BpeMEHNMa — IIPOCTO
MHEMOTEXHIYKO, T1a YaK HU IIPOIAaraHHO CPeACTBO, Beh cy ce mpeTBapase y HeKy
BPCTY (y3BMIIEHOT) IIM/ba, KOjU je Ha Pa3HOBPCHE HAuMHe, U y PaHMje He3aMIUC/In-
BOj MepH, UCITyHhaBao ca3HajHe IoTpede CpefibOBeKOBHOT XpuInhaHMHa.

CsecHo mmn HecBecHO urHopuinyhn ITnaTonose moyke, xpuihaHcka IUBUIN-
3alyja OYUITIEAHO BUIIIE HUje MIOfpadyMeBaa fia je ped boxkmja >xuBa 1 cBeTa mpe-
BaCXOfIHO y AyXYy (yMy, faxy, I/Iacy...), Ia YaK HM y HEYXBAT/bUBUM YHYTpPALIBUM
JVIMVHAJTHVM aHTPOIOIOUIKYM 30HaMa (cpLy, yTpodu...), Beh je Texxnia ga mpexo
KOHKPETHOT JbYJCKOT TeJla, IPEKO IerOBUX eKCTPEMUTETA KOjI CIIy>Ke 3aXBaTamby
y CHO/pallllby CBeT (PyKa, MPCTH...), OCTaBM CBOj Tpar y OHOj TPOIIHOj MaTepu-
ju (mepo, MacTuIO, mamnmp...), Koje — yIpKoC TOMe LITO je 3aMyhmBaa ngeanHy
(dpanTasmarcky) uncrohy crnoBecHe pasMeHe — OBa LMBWIM3ALMja HUKAKO HMje
XTeIa fia ce ofpekHe. CpeflbOBEKOBHA /010U eHIHPUHHOCTH je SV/Ta OIICEeCHBHO Be3a-
Ha 3a fiucaHy pev HAIIPOCTO 3aTo WTO ce xpuurhaHckn /Ioioc OBAIIOTHO, CTPafja0
U BacKpcao y MaTepujanHoM Teny, Te 3aTO IITO je HeroBa MopyKa duma HaMembeHa
OHMMa KOjH Cy Yy CBOjUM MaTepyjaTHUM TeNMMa >KeJle/i U caMy ia BackpcHy. OHo,
IaK, IITO je Be3MBaJIO OBa JiBa Te/la — TeJo Koje je npunagano Cuny boxujem n
TeJIO Koje je IPUIIafIaio CBAKOM II0jeVIHAYHOM JbyfickoM Omhy — Huje duo camo
nyx, Beh v MaTepujaHM CBeT y KOMe Cy ce 0Ba /iBa Te/la TeXIIa CPeCcT! — KaKo y
JIaTOM MCTOPMjCKOM TPEHYTKY, TaKo 1 y ecxaToHy. OTyaa He n3HeHahyje mTo he
OHO 1TO je 3a II/atoHa 010 pUsMK of Wiymaparea MMCaHe Pedn, Te HeHOT decMu-
cneHor Hyhemwa oHuma Koju je He pasymejy U Koju Ou je — CIEACTBEHO — MOIIN
3710CTHABLATHY N HEUPABUUHO PYIHCUTHU, 3a XpUIIThaHe TOCTATH d/1dieHe NuHUje Koje
goHoce cMpiliHuMa cliacerve. YIIpaBO Ha MUCTNYKO]j Be3u JIoioca 1 fiucaxe pequ, Ka-
KBa je aHTUYKO] KY/ITypy O1/Ia TOTITYHO He3aMIC/IMBA,** 3aCHNBAJIA Ce CAKPATTHOCT

3t George Majeska, Russian Travelers to Constantinople in the Fourteenth and Fifteenth Centuries
(Washington, DC: Dumbarton Oaks Research Library and Collection, 1984), 96-97. O yTucky fga je
MOTHB 1Llapa-KPacHOIINCIIA 0CTAa0 AYOOKO, TOTOBO TPajHO, ype3aH y KoleKTuBHO mamhemwe xpuirhan-
ckor VcToKa cBeo4M 1 IOJaTaK Jja Cy CIMYHO 3/1aTONMCaHO JeBaHhebe — Koje je maHac raToBaHo y X
BeK — CUHajcKy MoHacy cBe jo XIX Beka npunucusaau ynpaso Teogocujy Jpyrom (Vcto, 294-295).

32TIo 0BOM INTaky, CpefiboBeKOBHA EBpomna usriena Huje Suma HakajeM/beHa Ha IUTATOHMYApCKe
TpajiuIiMje TaKo jaCHO ¥ HeJBOCMUC/IEHO Kao ILITO je TO paHuje IIOMUIbaHa [lepunHa CTyamja mop-
pasymeBana (BuaM rope, Hai. 16, Kao u: Derrida, O gmmatologiji, 26-27, 97-98; yropenu u: Derrida,
Dissemination, 109). Mehy meropum y>kuM ZOKTPMHAPHUM CIeIOCHUIIMMA Y HE[IBOCMUCTICHN KOHTU-
Hyuret usMeby antiukor n xpunrhauckor ogHOca IpeMa MICMY jOLI YBeK Ce He CyMba: ,TpaMaTo/Ioruja
je 3ampaBo HajaB/byBaIa Kpaj NI 3aTBapame oxpehene BpcTe rpuko-xpumhaHcKe ITHEYMATONOTje, TO
jecr, saTBaparbe eroxe y K0joj je IpMBI/IEroBaH Hau3I7Ie], IPMPOJIaH OJHOC je3VKa IIpeMa IIpeMa roBopY,
[/IaCYy, U3PEYeHOM, XXIBOM JIaXy UTH, Kao omosuiunja mucamwy: Michael Naas, “Pneumatology, Pneuma,
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Cseror micMa, any 1 oTpeda 3a BerOBUM He3ayCTaB/bUBUM QM3MYKIM YMHOXa-
BambeM, YIIPKOC HapacTajyhoj ,omacHocTi“ 1a du mwerosa mopyka mMoria ctuhu go
BEIMKOT MHOIITBA OHUX KOjU je He pasymejy.

Kao mro Beh modpo 3namo, ydp3o mo nmapy nmmnepuje Ha bochopy osa he ce oma-
CHOCT Ha HajCIeKTaKy/lIapHMjJ Ha4MH aKTyenn30oBaTy, Kpo3 HeymMopaH paj [yrem-
deprose ManmHe Koja he HesaycTaB/BMBO IPOMEHNTH CIMKY XpuithaHcke EBpore.
AKo maK y3MeMo y 003Up IPeTXOZHO UCTPAXKNUBAHY, USBOPHY ONUCKOCIHL Y OTACHO-
citiu 0g megujckol ymapared, Koja je Ha criendyuIaH HAuMH Ca3HajHO Be3NBajIa
{UCMO Y CIUKY Y CACBUM OIIPEYHMM JYXOBHMM, MHTEIEKTYa/THUM U UCTOPUjCKUM
KOHTEKCTMMa, OHZIa OM ce OBJie MOITIO YCTBPAUTH Ja je MKOHOOOPCTBO, 3aIpaBo,
aHTUIUINPAIO NojaBy IyTemMOeprose peBomynmje 1 MOKYIIAJIO I je CIpeyn, TOK
Cy jOj — HacympoT — BU3aHTUjCKU MOHACY, MKOHOOpaHNUTe/bY yTUpam myT.>* /3
OBe IIepCIeKTBe MOrao du JOOMTY Ha 3HAYajy M ITOJATaK Aa he y MIYHOCTH jefHOT
o1 HajBehnX BU3aHTHjCKUX MKOHOOpaHMTeba, cBeToT Teogopa CryanTa, OHa BpcTa
cripere n3Mehy cmke M mucMa Kojy cMO OBJie MOI/IM IpatuTy Hahu Heky BpcTy
nepcoHanHoOr oBamnohema. Hanme, mely MHOIMM 3aciyrama oBOT BeMKOT OOro-
C7I0Ba, He HaITIAlIaBa Ce YeCTO OHAj aCIeKT HeroBUX MOHAIIKMX pedopMi Koju je
Pes3y/nTOBaOo MPeIacKoM Ha MMHYCKY/THO IIIICMO Y IPENMCUBaydKoj Kyntypu. VI unm
VI pe3y/iTaT OBe IpoMeHe He oTpedyjy nocedHa odjalImberma — OJaKIIaBamwe/yop-
3aBame IpeNNCcyBama I yIITeja MaTepyjaia Koja ce Hoduja cMamUBambeM C/I0Ba
moBopmm cy fo nosehama mpopykumje Kmwura.’* AKo ce, Jakje, MO>Ke TOBOPUTH

Soulffle, Breath’, y Reading Derrida’s Of Grammatology, ed. Sean Gaston, Ian Maclachlan (London, New
York: Continuum, 2011), 30. AyTopureT oBakBe reHepanusyjyhe npermnocraBke ocrahe mak mpuxsa-
hen u y mpum oxsupuma: Daniel Boyarin, “The Intertextual Birth of the Logos: The Prologue to John
as a Jewish Midrash’, y Border Lines: The Partition of Judaeo-Christianity (Philadelphia: University of
Pennsylvania Press, 2004), 104; Te dutu ynorpedpyuB yak u ayTopy nomyt Bonrepa Onra, koju ce —
HIUMaIo GaBOpU3yjyhu MOCTCTPYKTypanucTUIKy ,,JIOTOMaxujy“ — SaBU OFHOCOM yCMeHe U IMCaHe
peun 13 3Ha4YajHO Apyraunje nepcrnektuse: Walter J. Ong, Orality and Literacy: The Technologizing of the
Word (London / New York: Routledge, 2005), 72-73. O moryhHOCTMMa 3Ha4ajHO Apyradujer NpUCTyIa
CpenBOBeKOBHOM/XpHIThaHCKOM OZHOCY IIpeMa fucMy, ca pyre cTpaHe, Buiu: ABepuHiies, Iloeiiuka
paxosuanitiujcke KrouxcesHociu (Tornassbe: »,Ped u Kmwura“), 204-232; Derek Krueger, Writing and
Holiness: The Practice of Authorship in the Early Christian East (Philadelphia: University of Pennsylva-
nia Press, 2004), 154-156; Leslie Baynes, The Heavenly Book Motif in Judeo-Christian Apocalypses 200
B.C.E.—200 C.E. (Leiden / Boston: Brill, 2012), 203-207; xao u y: Charles M. Stang, “Evagrius of Pontus
on the ‘great gift of letters”, y Syriac Encounters: Papers from the Sixth North American Syriac Symposium,
Duke University, 26-29 June 2011, ed. M. Doerfler, E. Fiano, K. Smith, L. Van Rompay (Leuven: Peeters,
2014), 140, Harl. 16; Elliot R. Wolfson, “Inscribed in the Book of the Living: Gospel of Truth and Jewish
Christology”, Journal for the Study of Judaism 38 (2007): 271.

33 Mictpaxyjyhu, Ha HajpasmM4uTHjuM HUBOMMA, CasHajHe U UCTOpHjcKe Bese usMeby ymorpede do-
HETCKOT IIJCMA U JOMUHALIMje BU3ye/lHe CEH30PHe allapaType y Halloj Kynrypu, Mapuan MeknyaH je
3aI1asyo U y3pOUHO-TIOCTIEANIHY Be3y 1U3MeDy pa3Boja TexHIMKa yMHOXKaBatba MICAHe Pedn I pa3Boja
Bu3yenHe Kynrype; Bunu: Marsal Mekluan, Gutenbergova galaksija: nastajanje tipografskog coveka (Be-
ograd: Nolit, 1973), 32-36, 68-99.

34 Brubaker, Inventing Byzantine Iconoclasm, 69—70; Cholij Roman, Theodore the Stoudite: The Order-
ing of Holiness (Oxford, Oxford University Press, 2002), 3—4.
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0 [IeBeTOBEKOBHOM XyMaHM3MY, HajuyBeHUju Meby cryguTckum mrymanmma he
CBaKaKo OMTU HeEroB ,MeINjCKM IOKPOBUTED , TOK he oTBapame IyTa Ka Ipermby
cruKa M ducare peyu N0 XpUITNAaHCKOj Bace/beHM OUTH CHMY/ITaHU Pe3ynTaT OBO-
ra HoKpoBuUTe/bcTBa. HapaBHO, OBJle TOBOPUMO 0 BP/IO CHENV(PUIHOM XyMaHU3MY,
KOjU je 3aIpaBO OTBapao HOBYM IIPOCTOP 3a Jyd/by MpoJop jeBaHlebCKor cBeTo-
Ha3opa y eBPOIICKY KYITYPY: pacpocTupame boxujer npucycTsa (Makap u caMo
y TparoBuma) o odnacTy HeXXUBe MaTepuje, Kojy je — npu ToM — duio moryhe
HEOTPAaHMYEHO YMHOXaBaTH, MPEICTAB/bAJIO jeé OHY BPCTY Ca3HAjHOT PUSMKA KOjU
je MMao MOoTeHIMjasl a 3Ha4ajHO Hapyum (Bepy y) Bakehe MexaHusMe 3a AuCTpu-
dynujy Mohm, Te — cencTBeHO — aKTyenmsyje jeBanbhe/bcKy MOpyKy des xepme-
HEeyTUYKMX KOPEKTMBA KOjiIMa CY je CTPYKType 3ajiy>keHe 3a OBY AUCTpUOyLujy
peTyumparse, aHecTe3Mpase U Ap>Kajie Iof KOHTPOIOM.

Y mpuior M3HeCeHUM 3aK/bydI[Ma Moryhe je M3HeTH 1 OHe crrenyIHe Ca3Haj-
He Bese usMeDhy ymeminocitiu uxoHe u iluicane peuu, Koje he ce mojaBpuBarty mociue
I'yremdepra. Hanme, ydp3o momro he mactu Ilapurpag u — Tpu roguse satum

— OuTy 03BaHMYeHa MOTYhHOCT ,,HEOTPaHMYEHOT'“ YMHOXKaBaba IMCaHe Pedn, 110-
CTBU3aHTUjCKM MKOHOIMCIM Ha KpuTy — Koju je jour off Kpcramkor ocsajama Lla-
purpaza dyuo noyp MieTaukoM Baamhy — y SIMCKOM CycpeTy ca 3amafiHOM KY/ITY-
POM ¥ CBUM HeHUM aKTyeTHUM M3YMUMA,* IIPBU ITy T CY Ce JOCETI/IN Jja OyKBaTHO
perukyjy ukone. Paguonnie y Kauauju cy (tokom XV n XVI Beka) ocnukasaie
VIKOHE y HEeBePOBAaTHO OPOjHUM cepujaMa, dije OCTojame Huje Moryhe perucrpo-
BaTy Y BUSAHTUjCKMM BPEMEHMMa — HM y aPXMBCKOj HUTU Ha KOHKPETHO] C/IMKa-
HOj/MaTepujamHoj rpabu — ympKoc Tome ITO TOBOPUMO O MCTOPUjCKOM pasMaKy
nsmeby camo fiBe 1o Tpu cuKapcke reHepanuje.’® Y odjalimerny OBe IpOMeHe Hitje
JIOBO/BHO OCJIOHMTH Ce Ha YMIbEeHMITY 1A je TAINp APacTIIHO M0jeTIHIO YIIPaBo
3axBa/pyjyhu nmorpedama mTaMmmapuja, HUTU Ha YMEHULY fa Cy yupaso Vramu-
jaH!U NpeNbauN/IN Y HheroBoj NPOou3BOAbY. MaHyCKpUIITH NMCAaHM HA IANUPY CY
Beh kpajem XII Beka y napeBunu Ha bocdopy mocranm cacBuM yodudajeHn, a 1o
npyre nonosuHe XIV Bexa manmp (koju ce Tazia Beh yrinaBHom yBosuo us Vranuje)

35O crenndUYHOM UTAIO-KPUTCKOM IIOCTBU3AHTUjCKOM YMETHMYKOM IIPENopoxy, Buau: Robin
Cormack, Painting the Soul: Icons, Death Masks, and Shrouds (London: Reaktion Books, 1997), 167-
217; Angeliki Lymberopoulou, “Late and Post-Byzantine Art under Venetian Rule: Frescoes versus
Icons, and Crete in the Middle”, y A Companion to Byzantium, ed. Liz James (Chichester: Blackwell,
2010), 359-370.

3¢ OcyuM HeBepoBaTHe SPOjHOCTI UTANIO-KPUTCKUX apTedakara y CBUM CBETCKIM KOJMEKIIMjaMa KO-
Ha I BUXOBOT eKCTpeMHOT MelycoOHOT Ha/MKoBama Koje yKasyje Ha Kopuinhemwe I[pTauKiX MaTpuLa,
JIOCTYIIHA je ¥ apXuBCcKa rpaha Koja HEBOCMIUCIEHO CBefjouM 0 oBUM (peHoMmeHuma. CauyBaH je, Ha
mpuMep, yroBop u3 1499. usMeby aBojuie tprosana (jeman us Vranuje, a apyru ca Ilenononesa) u
TpPOjulle KPUTCKMX CIMKApa, 10 KOMe je Tpedalo HaCaMKATU ceflaM CTOTIMHA MKOHa Boropoxnuiie 3a 45
JlaHa; CIMYHU YTOBOPHM, KOjI Cy OM/IM HaMeHeH! YITTaBHOM BeHEIMjaHCKOM TPXKUIITY, S1Iu Cy Taja
cacBuM yoduyajenn (JInummja JecejeBa, ,Ipuka nkoHa noce naga Busanrtuje®, y Mciiopuja ukonoiuca
og VI go XX sexa (Ilogropuma: OKToux, 2007), 98).
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II0CTaje OCHOBHY MaTepujaj 3a micame.”’ HaypeHy nanup (HaauK gaHallbeM Ia-
yc-manmpy), o KoMe roBope MpUpyYHNIN U3 TIOCTBU3AHTUjCKUX BpeMeHa,*® Morao
je, maKsie, HOCTY>KUTH Kao MaTepyja Off KOra ce IpaBula MaTpuIia 3a decKpajHO
PeNIMKOBambe jefHOT UCTOT LPTeXKa ¥ BUSAHTUjCKMM, a HE CAMO UTA/I0-KPUTCKUM
CMMKapyuMa. 3Hayaj YMIbEHNUIIE Jla je MTaMIIapCcKa Ipeca CIyCTU/IA IeHY Manupy
He MO)Ke OUTYV MTHOPMCAH, aJly Ta je — KaKO Ce YMHY — 3aVICTa TeIIKO YIIOPEeANTH
Ca HENOCPENHMM MEHTA/IHUM YTHUIajeM KOje Cy MPOM3BOAY OBE HAllpaBe MOpPasu
U3BPLINTY Ha CTBapaolie. [Ipyraunje pedeHo, 6e3 njieje MaTpUYHOT PeIINMKOBaIba,
KOja je Ha eBpOIICKY KY/ITYPHY CLIeHy CTYNM/IA Ca 110jaBOM LITaMIIapcKe MalllHe,
HJ HaullH ,YMHOXKaBama“ MIKOHA Ce BepPOBATHO He du mpoMmeHno.* VI3 mepcrek-
TVBe OBe pacIpaBe, IIAK, K/BYYHOM ce IIOHOBO Hamehe MucrepnosHa Besa usmehy
cruKe M fiucane pevu. YKpaTKoO: aKo je Baj/bajio He3ayCTaB/buBO yMHOXaBaTu Ceeitio
{ucMo, OHJIA je Ba/ba/Io He3ayCTaB/bYBO YMHOXKaBaTH U UKOHe.

Osa BpcTa ncTopujckor passoja Hehe ce 3aycraBuTu Ha Hajsehem ocTpBy Erej-
ckor apxumenara. Y Cysgabckoj odmacTu Mockoscke Pycuje, Tokom XVII Beka Ha-
CTajIa Cy cesla CHelMjali30BaHa 3a U3pajly HApOJZHMX MKOHa, Koja he ce y XVIII n
XIX, ma ce o moverka XX BeKa, IPETBOPUTH y IIpaBe NpaBIiaTe MHLYCTPUjCKe
noroHe. OBa HeoOMYHa Hace/ba HIUCY Ce yoIuTe daByIa yodudajeHuM MO/bOIpH-
BpeIHNM [y)KHOCTUMA, Beh IOC/IOBMMa Be3aHUM 3a MKOHOINCame — Off IPOou-
3BOJIbE JlacaKa, YeTKMIA 1 doja, MPpeKo IT03/1are, 10 CIMKamba — JJOK Cy IBIXOBU
CTaHOBHMIM Toficehany Ha paiHMKe 3aMoC/ieHe Y MaHY(PaKTypy Koja je IIpOou3Bo-
muna — ukoxe. Oner Tapacos nsHocu noparaxk fia je cpenHoM XIX Beka y Xonyjy
MOITIO HacTajaTu maMeby 1,5 M 2 MWIMOHA PyKOM HACAUKAHUX VIKOHA TOMVIIIbE.
ITona Beka KacHUje, 3adeIeXKeHO je Ia TaMOIIba Majla MKOHOIMCAYKa PaIOHNUIIA
ca IleT JI0 IIeCT paJHMKa, Ha IPUMeD, MOXKe Jja IIPOM3Befie Off 100 [I0 300 MKOHA OBE
BpcTe — gHeBHO (!).# CrpaM KOHTEKCTa y KOMe ce Halla pacrpasa Kpehe, Hero-
TpedHO je JOHOCUTY BPeHOCHE CY[0BE O OBMM HeodMYHNM peHoMeHMa. MHoro
je BakHUje y3eTu y 0d3up mopaTak aa he Ha jequHoj TepuTopuju Ha kojoj je Ilpa-
BOC/IaBHA IIpKBa TOKOM HOBOT BeKa C/I0QOJHO »KMBeNa U JieloBasa, IPOofyKIuja
MIKOHA 'OTOBO cycTrhy mpopykuujy Kiura, Te fia he, kao mro je Ha samagy Espone
caka kyha morma (1 Tpedasno) fa nocenyje cBoj npumepak CBeTOTr IMcCMa, CBaka
pycka kyha — ma yak u cBaka coda y kyhn — morna (1 Tpedano) na nmocenyje jenuy,

37 Jonathan Bloom, Paper Before Print: The History and Impact of Paper in the Islamic World (New
Haven / London: Yale University Press, 2001), 204-205.

3 Munopap, Mepuh, Citiapu cnukapcku apupyunuyu I11 (beorpan: Perydmmyku 3aBoj 3a 3aITuTy
CIIOMEHNKa Ky/IType, 2005), 105-107, 573-578.

3 OBUM Ce, HapaBHO, He MCK/by4yje YTHI[aj rpaduyKe yMETHOCTH, KOja ce pasBujajia HaIlopeo ca
pasBojem Tunorpaduje; ynopenu: Mekluan, Gutenbergova galaksija, 97-99; Hans Belting, Likeness and
Presence, A History of the Image before the Era of Art (Chicago / London: The University of Chicago
Press, 1994), 425-428.

+ Qleg Tarasov, Icon and devotion: sacred spaces in Imperial Russia (London: Reaktion Books, 2002),
51-55.
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wm nak Behu dpoj, mpaByX, pyKoM CIMKaHMX MKoHa.*' Vako mperxozeha pacmpa-
Ba Cyrepuiie fa du — HaIOpeo ca IOeTCKUM IIpello3HaBameM ,CBete Pycnje kao
jemHe ,Be/VKe MKOHe 4> — He3ayCTaB/b/Ba AMCEMUHALMja CIMKa MOIIA OUTH IIO-
BOJ 33 HeKe IIMpe, KOMIIapaTMBHE KY/ITYPOJIOLIKe 3aK/bydKe Be3aHe 3a Fope IoMe-
HyTe ,lleHTpudyranHe acreKTe UKOHUUKe 0TUKe, OBJie Ce Ba/ba BPATUTI HA HALIY
IpUMapHy TeMy: ¢/iuka VI GucaHa pe4 Cy HAIpOCTO HACTaBjbajie Ja IIpare jefHa
APYTY Ka Ca3HajHUM U APYIITBEHNM Od/IacTUMa Yy KOjUMa je IIXOBO He3ayCTaB/b-
BO iliymaparee SUIO CBe TeXe U TeXKe KOHTPOJINCATIA.

4. TEAO, EMITATUJA U YTEAOB/MDSERLE

Mako oBakBa cuTyaluja Hije MOI/Ia OUTY 3aMMCIIVBA y BU3AHTHjCKMM BpEMEHU-
Ma, Y KOjIMa Cy M KIbJTe M CIMKe I10 IIpaBIIy Oule pUBIIernja dorocmysxdeHor
IIPOCTOpA M OHOT Y KOMe je )XMBesa doraTa elmTa, TO HaC He CIpedyaBa Jla HaIpa-
BJIMO MJMCAOHM €KCIIEPMMEHT ) IIOBYYeMO Ca3HajHe JMHMje Koje du Hac BpaTmie
Hasajl, Ka CPeilbOBEKOBHIM M3BOPUIITUMA UKOHUUKe 0iuKe. AKO OCMO IMTamm
BU3AHTHjCKOT MKOHOOOpIa mTa Mucin o (dymyhem, pyckom) mpaBoc/IaBHOM CBETY
y KOMe U HajcMpoMallHMja Kyha ¥Ma 110 HeKONMKO MKOHA, ¥ Y KOMe Hapojl 30Be
uKoHe ,,doroBuma’,* jacHo je ma du dmo srpoxen. Teuiko je, mehyTum, oteTn ce
YTUCKY Ja O ¥ BU3aHTHjCKV MKOHOOpaHMUTE/bY OV TOMajIo 30yHEeHY OBaKBOM
cmkoM Oymyhnoctu. ClojkeHa Teopuja CIMKe 10 KOje Cy OHM JOLIIN, Kao M MY-
KOTPIIHA CTUJICKA CUCTeMaTu3allja Koja je pasBuUjaHa y BEKOBMMA IIOC/I€ MKOHO-
dopcTBa, CIy>KUIM Cy yIpaBo TOMe Jia ce MOh BU3yeTHOT Mefija CTaBy Hof, O0ro-
CTIOBCKY KOHTPOJTy — aKO HM 300T 4era ApYyrorl, OHfJa 30T IpeBeHIMje IOHOBHOT
dybema nkonodopaukux crpactu.* Ca fpyre cTpaHe, CBe OHO IITO je OBJie PeYeHO
Cyrepuile fia je MIKOHa — Y M3BECHOj Mepy HaJIMK IIVICAaHOj pedn, a/li YaK ¥ MHOTO
BUIIIE Of] Fhe — IIPUIIaJIajia Ca3HajHOj 0O/IACTY Y KOjOj je JOC/IeqHy KOHTPOIY 3a-
npaso Hemoryhe cripoBecTn.

Kao u kap je caka mpyra (MuMeTM4Ka) CIMKa y IUTamy, Cajjp)kKaj UKOHe ce
MHTEPMOPM3Yyje TeNeCHUM O4YMMa, KPO3 MeXaHNM3Me KOjU Cy CaMo J[ieMMMUYHO
OC/IOICHN Ha PAlMOHATHO pacybuBame, mofpasyMeBajyhn ys To M eMOTUBHe,
MMMeTIYKe, eMIIaTHjCKe, IOICBECHE, T1a YaK U TaKTWIHE,* ca3HajHe ,IpoIenype.

+ Tarasov, Icon and devotion: sacred spaces in Imperial Russia, 64—66.

+Tarasov, Icon and devotion: sacred spaces in Imperial Russia, 38-45.

# Tarasov, Icon and devotion: sacred spaces in Imperial Russia, 104-105; Bopuc A. Ycnencku, ,,IIpo-
JlerOMeHa 3a CeMIOTHUKY UKOHe , y [loeifiuka komiloduyuje, cemuoitiuka uxore (beorpag: Homur, 1979),
269-270.

+Henry Maguire, The Icons of Their Bodies: Saints and their Images in Byzantium (Princeton, New
Jersey: Princeton University Press, 1996), 33-47, 137-145; Belting, Likeness and Presence, 172-183.

4 Kao rocedHo n3pakajaH mpumMep BaXKHOCTH OBOTA aClleKTa BU3AHTIjCKOT OJJHOCA TIpeMa CIMKaMa
ucrude ce Ilocnanuya xojy cy oun VII Bacerperckor cadopa ynytunn 1apy Koncrantuny VI u mero-
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Ocnamwajyhu ce Ha casHama Heypomoumkux Hayka, Hejup ®pundepr he jacHo
IOKa3aTy Ja je de3 y3yMama y 003up TeleCHNX — IIpe CBera MUMETHYKO-eMIIa-
TUYKMX — aclleKaTa peakiiyje Ha BU3ye/HY MeplLelNlijy HeMoryhe y OTIyHOCTI
pasyMeTH HIU pelleNlyjy Ipou3Boia BUsyenHnux ymernoctn. lllrapuine, pesynra-
TV OBMX MCTPaXXMBaba CyTepUIy — YKOIMKO OMCMO MOKYIIAIN Jia UX IpeBefie-
MO y OOTOC/IOBCKY IHTOHMPAHY TePMUHOJIOTH]y — Ja HOpyKa MKOHe Huje MOITIa
ctuhu 0 gyxosHoi oka mipe Hero mTo he mpeko ienecHux ouujy Sutm — yiie-
7106/beHa. , AyTOMATCKa eMIIATNYKa PeaKliuja YMHM dasyuHM HIBO pearoBama Ha
Jiefla BU3YeTHNX YMETHOCTH. Y OCHOBMU OBe BPCTE pearoBarba JIeXKY IPOoLiecC yHY-
Tap-TelecHOT mofpaxaBama (embodied simulation) xoju omoryhyje gupexTHo
VICKYCTBEHO pasyMeBaibe MHTEHIVIOHATHNX U eMOTVMBHUX cafipkaja cimke. OBaj
da3aMyHM HMBO pearoBama Ha C/IMKE je Off CYIITVHCKOT 3Hayaja 3a pasyMeBame
IIIXOBe yMeTHINYKe n3paxajHoctu (effectiveness as art). Vcropujcku, kynrypo-
JIOMIKY W/IM KOHTEKCTya/mIHN (GaKTOpy He MPOTUBYpede y3UMarmby Y 093up Heypo-
JIOMIKYX TIPOIleca Yuji ce 3Hayaj HaMehe MpMINKOM eMIIaTHYKOT TyMadema Jera
BU3YETHUX YMETHOCTI. “4¢

Jlpyradnje pedeHo, flaHAC HaM je CaCBMM jacHO Jja YOBEK Ha C/MKe, HallpoCTo,
pearyje 11 CBOjUM TeJIOM — OHIM ,,OpTaHOM KOju je Baszia duio HajTesxe KOHTPO-
JIUCATH, Te je 300T Tora Ba/bJja YBeK U OVO IOTOXAH CBAKaKBUM OOIMI[MMA TIpe-
supa. OBamnohemwe Boxxujer mpyucycTBa y cmmuy — Makap y HajMamO0j 3aMUCTIU-
BOj Mepy (koja he mocie nkoHOdOpcTBa OUTH CBefleHa IIPEBACXOJHO HA peaLujy

Boj Majun Vpuuu: ,Mu cMo Takobe 03akoHWIN fa UM ce [MKOHaMa] KIambaMo (Tpookvvely), u Takobhe
ma ux remBaMo (domdleotat). Ode oBe peun nMajy jefHO 11 UCTO 3HaUebe (...) jep OHO IITO LieTNBAMO,
TO ¥ BOJIIMO, TOME Ce IIOK/IaEkaMo, a IITO BOMMO ) 4eMy Ce IIOK/IAmaMo, TO KOHAYHO U LIeIVMBAMO,
KaKo O TOMe CBeJIoUM 1 JbYACKY 00M4aj cadyBaH KOJ} HAC y OfHOCY Ha IpyTroBe, 0COSITO IIPU CYyCPeTIMa,
KaJia ce 1 jefHo ¥ Apyro ucrymasa“ (,Ilocnannna HajdmarodecTBIjuM U HajCBeT/IMjUM BIajjapuMa
HamM Koncrantuny n Vipunu matepn merosoj, npes. Pagomup Ilonosuh, y Cegmu sacemetcku ca-
dop: ogadpana goxymenitia, npp. Pagomup ITonosuh (Beorpas: Bucoxa mkoma — Axagemuja CIIII 3a
YMETHOCTH U KOHCepBalujy, 2011), 146). VicTopyja TaKTUIHOT OJHOCA IIpeMa CIIMLIY YMHY C€ HApOYN-
TO 3aHMM/BMBOM Y d0rocimy>kdeHoM KOHTeKCTy; Buau y: Togop Mutposuh, ,ITopTpeT eBxapucTujckor
tenna: Busanrtujcko dorocmyxeme y foda cBoje nkoHnuke penpoaykunje’, JKusoiiuc 7 (2013): 213-224.

4 David Freedberg and Vittorio Gallese, “Motion, emotion and empathy in esthetic experience’,
Trends in Cognitive Sciences 11 no. 5 (2007): 202. OcuM HaBegHor 3aK/byuka Ppupndepr-laneceoBor
ucrpaxuBama (Trends in Cognitive Sciences, 197-203), ynopenu u: David Freedberg, “Empathy, Motion
and Emotion’, y Wie sich Gefiihle Ausdruck verschaffen: Emotionen in Nahsicht, ed. K. Herding and A.
Krause Wahl (Berlin: Driesen, 2007), 17-51; Herman Roodenburg, “The Visceral Pleasures of Looking:
On Iconology, Anthropology and the Neurosciences’, y New Perspectives in Iconology: Visual Studies and
Anthropology, ed. Barbara Baert, Ann-Sophie Lehmann, Jenke van den Akkerveken (Brussels: Academic
and Scientific Publishers, 2011), 211-229; Mark Johnson, The Meaning of the Body: Aesthetics of Human
Understanding (Chicago / London: University of Chicago Press, 2007), 224-234; 3a moTpede nprumeHe
OBe BPCTE UCTpaXKMBama y 001acTy ucTopuje yMeTHoCTH, Ilejmc EnkuHe je ckoBao TepmuH visceral
seeing (nar. visceralis = yrpodum, cromaunn), suan: James Elkins, Pictures of the Body: Logic and Affect
(Stanford: Stanford University Press, 1999), viii- X; ynopenu y: Patricia Cox Miller, ,Visceral Seeing:
The Holy Body in Late Ancient Christianity®, Journal of Early Christian Studies, Volume 12, Number 4

(2004): 393-398.
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cAudHOCHIYU)Y — YIpaBo je 300T TOra QIO TOMMKO OIACHO, Iy U TONUKO JApa-
rOLIeHO BM3aHTHjcKoM dorocnopy. Crojehu Ha mocienmboj 3aMIUCINBOj CTAHUIN
JMIKOHNYKOTI Ca3HajHOI‘ IIpE€HOCa, B€3aHE€ BpP/I0O TaHKUM, T'OTOBO HEBUI/bMBUM, Ca-
3HAjHUM HUTVMA 32 CBOje€ apXeTUIIOBE, MKOHE Cy YyBaJe JOCTOjaHCTBO MaTepuje
U — CJIeiCTBEHO — JOCTOjaHCTBO JBY/ICKOT Tefa, Koje 0e3 ysuMama y 0d3up oBe
MaTepujaJHe JUMEH3Mje HUje MOITIO MHOTO YeMy IOCTYKUTU. AKO MMa CMIC/Ia
IPeTHOCTaBUTH Jja je Makap HekyuMa Mehy Teonosuma duo jacHo fa je T(akB)o
JICTO TeJI0 Bajbasio MOCTYKUTK Kako XpuctoBoM Osatinohervy, TaKO ¥ HETOBOM
Backpcervy us mpiiiéux, OHfIa IMa CMIC/Ia 3aK/bYYNTH Jla Cy MKOHe dule HeKa BpcTa
MaTepHujaTHOT CYIICTpaTa yBepema Ja Teno oBarviohenor u Backpcnor CruHa boxxn-
jer ¥ Tejla OHMX KOj jOII HUCY BACKPC/IN 3aJICTA VIMajy HEIITO 3ajeHIYKO.

Ca oBakBe MaTepuja/HO-Te/IeCHe I03MIIMje IOCTaje 3Ha4ajHO jacHMje 300T yera
Be3a usMeby uxone u Osaiinoherwa Xpucitiosoi 3a MKOHOOpaHUTe/be Hje OCTaNa
TeK jeflaH off apryMeHaTa y pacrpasy, Beh he mocraru cBojeBpcHUM TeMerbeM Ha
KoMe ctoju 1ena Ilodega tipasocnasmwa. Hanme, Ha modenuma aucIyTa, d0orocio-
Bbe Osaiinoherwa xopumheHo je HAIPOCTO KAO JIOTMYKO-ANOJIOTeTCKA MOTBP/a
nKoHOrpadckux npakcu: ,,Kaga HeBumpnusu nocrane BU/bKUB TelloM, oHAa hemr
nsodpasutn nuk Bubenora.“® Mehytum, Ha Kpajy BuUIefelleHIjCKe MTOTeMIKe
MaTepujasHa, PyKOTBOpeHa MKOHa he ce Ha CasHajHOj BPEJHOCHOj CKalIM ,I0-
neTn" 10 cTaTyca CBOjeBPCHOT céegoka ucTuHuUTOCTN O8aiinoherwa Xpucitiosol.*
OBo je Ha HajjacHMjM HaYMH U3pakeHO y camoM Opocy sepe CeaMOr Bace/beHCKOT
cadopa, ¥ TO yIIpaBo y ped4eHNIN KOja IIPefiCTaB/ba BeroB OTOCTIOBCKM CaKeTak,
IIOCTaB/bEHOj 132 YBOGHMX JieK/IaMaliyja OfIyKa IIPeTXOfHNX cadopa a MCIpey,
IeTa/bHMjeT 00pasoKemha NKOHOOPAHUTE/bCKIX CTaBOBA M NPaKCH. ,V caxeTo
FOBOpehMZ Mu ce AP KNMO HEM3MEH/bMIBO CBUX IPKBEHMX 3aBE€UITAHUX HaM IIN-
CaHUX M HENUCAHNUX IIpefama, Off KOjuX je jeHO M M30dpakaBarme VKOHIYHOT
(TMKOBHOT) XXVMBOIINCA, jep je carliacHO UCTOpUju jeBaHDe/bcke ponoBeny, pagu
notephusara ucitiuHuitiol a He tipusugHoi ouoseuera boia /loioca, v CITy>Xu jef-
HaKOj ICTOBETHO] KOPUCTH, IIOLITO CTBAPU KOje jeflHa Ha SPYTY YKa3yjy OUUITIe]-
HO MMajy ¥ y3ajaMHe mojase.“>> Ha ocHOBY oBora mocraje jacHuje 3dor dera he
yIIpaBo UKOHa Koja npepctasba Ouoseuere boia /loioca Suty npBa cImKa 4ujoM
je 00HOBOM ITOC/Ie MKOHOOOPCTBA 3BAaHMYHO NpoknaMoBaHa [lodega ipasocna-
6/ba, Y ONTAPCKOj alICU/Y CaMe ,3€HMNIle Bace/beHe  — KaKo je CBeT! MaTpyjapx
doruje Ha3sBa0 KOHCTAHTMHONO/BCKY IpKBYy CBete Coduje y decenyt moBOgOM

+ Barber, Figure and Likeness, 115-123.

# Csertu JoBaH JlaMacKkuH, ,ATIOJIOT€TCKa C/IOBa IIPOTHB omajfada cBetux nkoHa', (I, 8), mpes. AM-
dunoxuje Pagosuh, y Cegmu sacemencku cadop: ogadpana gokymenisia, mpp. Pagomup ITonosuh (Beo-
rpan: Bucoka mkona — Axagemuja CITI] 3a yMeTHOCTH 1 KOHCepBalujy, 2011), 65.

# Barber, Figure and Likeness, 131-137.

5°,,0poc Bepe cegmor Bacemenckor Cadopa y Hukeju®, npes. Aranacuje Jesruh, y Cegmu sacemwen-
cku cadop: ogadpana goxymeniia, upp. Pagomup ITomosuh (Beorpa: Bucoka mikoma — Axagemuja
CIIILI 3a yMeTHOCTM 1 KOHCEPBAIjy, 2011), 156 (mopBykao T. M.).
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CBEYaHOT OTKpMBama oBe cnuke. [lomro je decema m3ropopeHa Ha mpasHuk Be-
muke CydoTe, KOjUM je y IUTYprujckoM cMuciy Beh samounmana npocnasa Ba-
ckpca, duhe 3aHMM/BYMBO JJa BUAMMO HAYMH Ha KOjU OBAj BE/IVIKU UKOHOOPAHUTEb
1oBe3yje 0OHOBY MKOHOIIOIITOBamWa ca BackpcemweM Xpuctosum. ,,Illta du duno
IpMK/IafHMje Off OBOTA [aHa, ITa U /10 OBaj MpasHUK do/be MOITIO Jla M3Pasu
(namy) pagoct u cpehy? EBo jour jemne cTpene Koja je maHac nmpodujeHa Kpos
cpue cMpTi, He (camo) tuMe mTo je Cracuresp mporyTaln ycMphyjyhom rpod-
HUIIOM pajiy OIIITEeT BacKpCema Haller poja, seh (1) tmme mto ce cnmka Maj-
ke (boxuje) yspmke n3 gyduHa 3adopaBa, 1 BackpcaBa 3ajefHO ca cOOOM CuKe
cBeTuX. Xpuciioc je gowiao Kk Hama y wieny, u duo Howen y pykama FHoeiose Majxe.
Os0 ce mosxce sugeiliu, HOMBPGUTILL U TIPOINACUTHU HA CIUKAMA, Y UGy Y4etba Koje
ce manugeciiiyje Kpo3 1U4HO c6ego4aHCIii6o, Hogciu4yhu focmailipae Ha Hegeo-
cmucneHo ogodpasatrve. s

[Topyka marpujapxoBe decefie M3rOBOpPeHe Y K/bYYHOM, MHAYTyPaIlIOHOM MO-
MEHTY ITOCTMKOHOK/IACTMYKE C/IMKOBHE OOHOBe OMla je — OYMITIEHO — IIpely-
3HO yTeMe/beHa Ha IPeTXOHO LuTHupaHoj opmymn n3 Opoca.”* Axo je, de3 ys3-
UMamwa y 003Mp ONMCAHOT MICTOPMjCKO-OOTOCTIOBCKOT KOHTEKCTA, 3aJCTa MIMAJIo
CMUCTa 3anuTarty ce 300r dera je ynpaso Motus Osailnoherwa Xpucitiosoi — a He
Backpcerve, Basnecerwe umn Xpuciioc Ilaniioxpaiiop, Ha IpUMepP — 3ay3€0 Haj-
BO)KHUjy MO3MINjy Y IPOTPAMCKOj cxeMM (TOTOBO) CBAKOT MOCTMKOHOOOPAYKOT
3UIHOT aHCaMdIa, OHJIA TIOCTIe YBUJIA Y OBAKO jacHe MHAYTypaTHBHe IOTe3e, I10-
MeHyTa MCTOPMjcKa OfiTyKa IOCTaje 3HadajHo jacHMja. HaumH Ha Koju je modema
HaJl MIKOHOOOPCTBOM TPajHO MaTepyja/n30BaHa y CaMoj ,,3€HUIIM Bace/beHe“ MOXKe
ce TIPENo3HaT! Kao BUIIE HEro JOBO/bHA MOTMBAIMOHA OPYyKa 3a cBaKy cinefehy
reHepanyjy cnamkapa koju he oy modeny oammohusaru y npakcu. Ilocne oBako
IpeV3HUX U ay TOPUTATUBHMX IIOPYyKa U3 IpecTOHNIle — Koje je dyayhHocT mako
MOIJIa MIIYMTABATU KaKO Ha QOTOC/IOBCKOM IUIAHY®® TAaKO U Ha IUIAHY C/IMKapCKe
IIpakce — IOCTaje MHOTO jacHMje 3dor uvera he cnmka Xpucitia Howerol y pykama
Ibeiose Majke IOCTATH jaCHO TIPEIIO3HAT/bUB 3aLITUTHY 3HAK O/ITapa CBaKe IMOCTH-
KOHOOOpavKe BU3aHTHjCKe LIPKBe.>*

Yaumajyhm y 083mp cBe 1mITO je KO cajja pedeHo, HaIoCIeTKy du Tpedaso aa HaM
je TIOCTaJla jaCHMja M Be3a UKOHe Ca ilesioM, y IIMpPeM 3Hademy peun. MHoro mpe
yBobema TeMa ,,yHyTap-TelleCHOT MOipaskaBamba’ MIN I1AK ,,BUCIiepaHOT Buhema“

s IIpeysero us: Photius of Constantinople, The Homilies of Photius Patriarch of Constantinople, trans.
Cyril Mango (Cambridge, Massachusetts: Harvard University Press, 1958), 293 (mogsykao T. M.).

52 3a TyMauerbe, Y ICTOPMjCKOM U MKOHOTpadcKoM KOHTeKCTY, Buan: Robin Cormack, “Interpreting
The Mosaics of S. Sophia at Istanbul’, Art History 4, No. 2 (1981): 135-137.

53 Cunogux Koju ce unta y Hegemwy IIpasocnasma jemHOM je TOAMIIbE PEKAIIUTYINPAO Be3y usMehy
Osamtohema 1 nKoHe, Kao 1 Be3y usMel)y mucate pedn 1 MKOHe, KPO3 IIPBY Off CBOjUX CefaM aKIaMa-
nuja: ,OHMMa Koju onasak Bora Jloroca y Temy pedjy, ycTuMa, CpLieM 1 YMOM, ITMCabeM 1 UKOHaMa
ucnoBenajy (mpusHajy) — Bevan cnomen!“ Cunogux koju ce uuitia y Hegemwy Ilpasocnasma, 177.

¢ Ynopenu y: Robin Cormack, Writing in Gold (London: George Philip, 1985), 146-178.
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Y T€OpUjy YMETHOCTH,>® BUSAHTUjCKMM TEOPETUIAPUMA je U3ITIEfa TI0CTAJIO jaCHO
la Cy C/IUKe Y CTamwy fia ,Ipeckady  yCIopeHe IjepedpaHe ca3HajHe MeXaHM3Me,
cTIOKyhy .o Tema mocmarpada 3ancra ,,0p3smHoM cBernoctu .** Cect o MoryhHo-
CTH Jla Ce OBaKaB IOTEHIMja/l MICKOPUCTI Kao MONHa, HY ca 4MM yIOpenuBa, do-
TOC/IOBCKA A/IaTKa JISXKM Y CPXKYU MKOHOOPaHMTE/bCKOT OfHOCA IIpeMa CBeTY U OHe
BpCTe iodege Upasocnasba Koja ce JOTOVIA Ko Wheropa MoCefyIa. YIIpaBo OBy
BPCTY cBecTy Tpedano Ou npenosHaty Meh)y OoHUM MKOHOOpaHUTe/bMMA KOjU Cy —
nonyT narpujapaxa Hukndopa, Poruja mwm Meropuja — y cBojoj ondpaHu nKoHa
OTHILUIY TOJIMKO JJa/IeKO [ja Cy IIPOMOBMCA/IN BU3YE/THN MeMj Ko CYIepUOpaH y
OfiHOCY Ha Mefiyj mucMa.”” He camo fia je Ha OBaj HauMH IOKa3aHa BHIXOBA CBECT O
HeyIopesiuBoj casHajHoj epukacHocty (Mohu) BusyenHor menuja, Beh cy, us no-
Tpede fa OBaKBe CTaBOBe 00pas/IoKe, CPEAHOBEKOBHI T€ONIO3M YKA3UBa/IN YaK I
Ha eMIIaTMYKO-MUMeTUYKe Ca3HajHe MeXaHN3Me, Koje he Tek caBpeMeHa Teopuja
3BaHMYHO YBECTH Yy PacIpaBy O pelLeNIiji fena BU3YelTHNX yMeTHoCcTH.>® Hermo-
CpelHN HAacTaBaK rope HaBe[eHOT LUTaTa 13 YyBeHe decefe marpujapxa Poruja,
Ha HajjaCHMjU HauVH CBEfOYM O OBOMe. ,IIpesupe 1 HeKo NOyYaBamwe CIMKaMa?
Kako oHpa 1a mpeTxonHO He ofdauy 1 He Ipespe NopykKy Jepanbhepa? Kao mrro je
TOBOP IIPEHEeCeH C/TyIIameM, TaKO Cy OOIMIY IIPeKo Yy/ia BUja YTUCHYTH y Tadnu-
Ile Halle myure, foHocehy oHMMa umje pacybusame Huje 3araheHo mokBapeHUM
ydemuMa 3Hambe Koje je y ckaany ca modoxsourhy. MydeHnnm ¢y crpaganm 360r
pydaBu mpema bory, mokasyjyhu corncTBeHOM KpB/bY XKap CBOje PEeBHOCTH, HOK je
cehame Ha BUX OXpambeHO y Kiburama. OBe BIXOBe IIOJBNUIe MOXKeMO TakoDhe BI-
[eTV Ha C/IMKaMa, C TYM IITO je Ha CJIMKaMa MYYeHWIITBO OBUX OTarOC/IOBEHMX
My>KeBa Ha SKIB/bJ HAYMH IIPEJICTAB/bEHO HALlleM Ca3Hamby. [Ipyru cy )KuBY ropenm
KpoO3 XPTBY ocBeheHy IBIXOBMM MOIUTBaMa, IOCTOM U OCTAINM HoaBu3nma. Cee

>> Bupu rope, Hail. 46.

5¢OBe MeTadope, HAPABHO, He TPeba CXBATUTI KAO CYTeCTHjy MOTyhHOCTI II0CTOjatba HeKe U3BOPHe,
IpUMOp/VjaHe, KyITYPHO HEYC/IOB/beHe, TelleCHe peaklije Ha CIuKe, KaKBy HM TOpe HaBeJeHa
eMIMpMjCcKa UCTPaXXMBaba HIUCY cyrepucaa; ynopenu: Freedberg, Gallese, “Motion, emotion and em-
pathy in esthetic experience”, 198-199; Freedberg, “Empathy, Motion and Emotion”, 19-22; ynopenn
n: George Lakoff and Mark Johnson, Metaphors We Live By (London: The University of Chicago Press,
2003), 57-61.

57 [Ipumepe 1 TyMadersa Buan y: Barber, Figure and Likeness, 128-137; Herbert Kessler, Spiritual See-
ing: Picturing God's Invisibility in Medieval Art (Philadelphia: University of Pennsylvania Press, 2000), 56.

58 HapaBHO, eMIIaTi4yKa peaKIija Ha Jie/ia IMKOBHMX YMETHOCTH OffyBeK je II0CTOjasIa, T1a YaK 1 dyia
3adenexxena y reopuju — Beh y crimcuma @unoctpara Miaber, y 11T Bexy, Ha mpumep (Ounocrpar Cra-
puju n Punocrpar Miabu, O Crukapcinisy, npes. 3oja bojuh (Beorpan: 3aBoy 3a yiudenuke, 2013), 133
134) — amu he moTpeda 3a paciipaBoM 0 TeIeCHOM OATOBOPY IIOCMATpada Ha MUMETHYKI IPEACTaB/bEHO
TE/IO IMyHO IpaBo rpahaHcTBa HOOUTU TeK Kpo3 (faHAC) aKTYeHU TPpeH[, 3axBabyjyhu KoMe iieso 1o-
CTaje jeiHA Off BAOKHUX TeMa y CTyAujama Kyntype. OBa pacmpasa je, mak, MOKyIIaza fia CyTepuire Kako
je BI3aHTMjCKO SOroC/IoB/be VIKOHE HAIIPaBIUJIO jefjaH BaXKaH — aKo He M IIPeCyaH — ajiil HefJOBO/BHO
UCTPayKeH, MICKOPAK y Ha3HAaYe€HOM IIpaBlly. Ynopeau y: Buktop B. berakos, ®ernomer uxowwe: VMcmopus.
Bozocnosue. dcmemuxka. Vckyccmeo (Mocksa: HayqHo-u3naTebckuii 1eHTp «/IaffoMup», 2009), 24-26.
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je 060 HipereceHo U y ipuuama u Ha crukama, anu he tipe Gocmailipaqu Heio cyuia-
ouu Suitiu HogcmiakHymiu ka iogpaxasarey. boropopguua ap>xu TBopua kao fete y
cBojuM pykama. Ko du morao na ce He 3anyBu Buile r/1efajyhn Hero cayurajyhu o
Y3BMIIEHOCTY OBe TajHe, 1 KO He OM YCTao fia IPOCIaBU HeM3PeLMBY MIJIOCT Koja
Ha/UIasy CBe pedn? s

Vako HM ayTOp HU CTyLIAOLM OBe decefie HICY MOIIM CyMbaTy fa boxkuja mMu-
JIOCT HOfjeHAKO HaJWIa3) M Peduy U C/IUKe, CTUYe Ce YTUCAK fla CY — Y IapajjoK-
Ca/IHOM OOPTY KOju Ce JOTOAMO MOC/Ie MKOHOOOPCTBA — CIIMKeE ITOCTasle 38 HIjaHCY
dmike usBopuiITy oBe cBeHapmnasehe dmarogati. Y okBupuMa cpefbOBEKOBHE
Ky/IType, IIaK, OBaKBa BPCTa ITIOMaKa Ha Ca3HajHOj JIECTBUIY MOXKe Ce TYMaduTH
Ka0 MacyBaH eNyCTeMOIOMIKY TpeokpeT. O OBOT TPEeHYTKa, TOKOM CpeJjber BekKa,
IIa M1 KacHUje, 3Hauaj BU3yeTHOT Mefyja HelpeKaHo he HacTaB/paTy fja pacre. YKo-
JINKO je MKOHe 110 — Kao IITO CMO BUfen — Moryhe MOCTaBUTY Ha Ca3HajHy I10-
3UILINjy yITUMATHBHE HOTBpAe iyHohe osaiinoherwa CruHa Boxujer, yTonuko cy oHe
II0CTajajie AparoljeHe 3a npemoinhaBame OHNMX CasHajHMX IPasHIHA KOje Teopuja
HAIIPOCTO HMje MOIJIA fia HOKpUje WM NaK OHMX (MHOTO OIIACHMjUX) KOje Cy HacTa-
jasie eBaIBaIMjOM YJIOTe Tejla y CPefjlbOBEKOBHOM QOTOCTIOB/BY M QOTOCITY KebY.®
Jaxo je, Haj3an, yuewe o Xpucitiosom Osatinohery Beh dumo jacHo popmynncano
Ha MPETXOJHMX IIecT cadopa, moTpeda 3a cefMuM cadopoM je, YMHM ce, U3pacia
U3 CBOjeBpCHe IOTpede 3a MPOJOPOM OBOT yuera Yy Hajmayd/be IOpe OHOT céeilia
Koju O jaHac MOI/IM Ha3BaTH ,CcBeToM xuBoTa“. Herme Ha camoj nepudepujn Tor
Ca3HajHOT XOPM30HTAa — y 0d/acTyMa y KOjuMa je OfHOCe AyXa M Marepuje duio
3aJCTa TEUIKO pasjaCHUTI/KOHTPOINUCATI — Ha/lasue Cy ce PyKOTBOPeHe MKOHe,
41fje BEKOBHO TyMaparbe M3IJIefia UIaK Huje duto 3amynHo, Beh ux je, kpo3 mapa-
JIOKCa/IHe MCTOPUjCKe U Ca3HajHe 0dpTe, TOBEJIO IO TOTa Jia ,3€HNIIa Bace/beHe U
3eHMIfa OM/I0 KOT IIOCMaTpada OM/Io Koje MKOHe, OCTAaHY 3HAuajHO ONVDKM Hero
IITO je TO paHyje MOrao dUTH CITy4aj.

9 [Ipeysero us: The Homilies of Photius Patriarch of Constantinople, 293-294 (nmoasykao T. M.).
Ynopenu cinune npumMepe y: Barber, Figure and Likeness, 134—135; Giakalis, Iimages of the Divine, 54-59.
O oBoMe (OTOEM) feTa/bHO, BUAM y: Mutposuh, ,,IlopTper eBxapuctujckor tena,” 209-285.
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Summary: As communicational modes radically defining our cognitive horizon, im-
ages and letters/writing have been interfering and mutually supporting throughout
entire European history. Attempts to subvert the everlasting partnership between
those two media have had occasionally happening, but mostly without any success.
Moreover, this partnership seems to be functioning for good — whether “in good”
or “in bad” In spite being simultaneously persecuted by no less figure than Plato
himself, who defined both as insufficient, mutely wandering, and totally inferior to
the power of living voice/speech, fulfilled and protected by the spirit and the pres-
ence of the author/father, Christian culture will make a radical and yet-unexplored
cognitive turn, simultaneously taking of this initial “curse” from the both mediums.
Truly, unlike ancients, medieval Christians — like no other culture before — have
been obsessed by writing practices, producing objects which defined what we con-
sider to be the medium of the book today. On the other hand, while trying to deni-
grate the painted images, byzantine iconoclasm (after its collapse) actually resulted
in their upgrading on the cognitive scale, defining icons as the medium equal to
the writing (medium of the book) in every respect. Being based on the hypothesis
that what will be designated here as “iconic order” or “iconic logics” can be found
in the very basis of Platonic worldview, and that Plato’s denigration of mimetic arts
is at least partly inspired by the need for protection of exclusive property in this
(metaphysical) domain, present research tries to recognize the similar kind of need
behind the iconoclastic relation towards the art of icon. This way, not only the roots
of iconoclastic crisis might be illuminated in novel way, but some curiosities of spe-
cifically Christian (medieval, Byzantine...) need for images might get better under-
standing. If we approach the iconoclastic movement from this perspective, it will be
possible to demonstrate that its well recognized centralizing tendencies actually re-
veal the attempt of overtaking the control over the “iconic order” — through direct
elimination of its peripheral, material, bodily, emotional (...) aspects, which were
not highly compatible to the mechanisms of cognitive/theological control. On the
contrary, defenders of icons recognized exactly those peripheral cognitive spheres
as especially important for Christian worldview: the capacity of visual media to di-
rectly affect the body of the beholder was recognized as communicational model
which was able to enliven the theology of Incarnation in the most profound and
most persuasive way. This is why the “Victory of Orthodoxy” (over the iconoclasm)
was celebrated by renewal of the portrait of Virgin with Christ in the apse of Con-
stantinopolitan Agia Sophia church, and this is why — consequently — entering
(almost) any post-iconoclastic (byzantine) church faces the beholder with the same
kind of image — which, of course, conveys the doctrine of Incarnation to our visual
field. Becoming, thus, the medium which could “touch” the mystery of Incarna-
tion of Christ in the human body as close as it was possible, icons became the final
check point for this basic Christian doctrine. » Key words: icon, iconoclasm, Byzan-
tine emperor, Plato, writing, multiplication, body, emphatic response, Incarnation.
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